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Theater Studies 101S, Section 1/English 173S, Section 6 
Reading Theatre: The Dramatic Question 

Dr. Jules Odendahl-James 
 

To be, or not to be, that is the question: 
--Hamlet Act III, Scene 1. 

 
Classroom: Brody Theater 202   Office: Room 200F, Art Bldg.1 
      Office Phone: 660-4378 
Class Librarian: Sara Berghausen 
      Email: jao@duke.edu2  
Meeting Time: M/W 11:40am-12:55pm  Office Hours: 9:30-11:30am Thurs. & by appt. 

 
Course Content 
Arguably, most staged dramatic action hinges on the positing, exploring, even answering questions. 
If one accepts the notion that at the heart of drama is conflict—desires expressed, enacted, thwarted, 
revised, achieved, and revised again—then a series of questions propels that conflict to its fruition. 
Of course not all the plays we will examine this semester equate drama with conflict; however, all do 
present sequences of actions that can be explored through simple and complex questions, both 
within the on-stage universe and beyond, into the world of the audience.  
 
We will move from ―classical‖/comedic to ―realism‖/dramatic to ―existential‖/exigent to 
―interrogative‖/political, ending with ―documentary‖/ethnographic. I chose this sequence so that 
we as we proceed through historical time (from the Greeks to present-day) we also will move 
through dramatic genres and critical theories of performance.  I selected texts that would offer us 
opportunities to ―read‖ texts in performance. While there are literary analysis elements to any theatre 
class, I do believe that plays are a unique type of literature and that some questions that arise about a 
script can be best answered in production. To that end, you will employ the multiple analytical 
techniques of the production dramaturg, a theatre artist who must move easily between modes of 
literary analysis, historiography, performance creation and reception, and production postmortem. 
You will also be required to attend three productions (at Duke and UNC) over the course of the 
semester, and view (outside of class time) video recording of live productions (2-3 total). 
 
To begin the semester we will focus on a few critical pieces about reading and understanding plays 
on the page and on the stage. We will also explore alternative ways of exploring a play‘s dramatic 
questions beyond the psychological motivations of characters or political/aesthetic objectives of 
creators. 
 
Course Texts 
Most books are available at Duke Textbooks; others will be placed on reserve @ Lilly Library or in 
PDF form on Blackboard. 
 

                                                 
1 This building is located between Brody Theater and the Bivins Bldg. on the edge of East Campus behind 

Brodie Gym and the tennis courts.  
 
2 Email is the best way to reach me. Typically, I do not respond (same-day) to messages sent past 4pm on 

weekdays and my internet access on weekends is limited. 
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List of plays to be read/viewed.  

 The Frogs by Aristophanes 

 A Midsummer Night’s Dream by William Shakespeare (Peter Brook‘s staging) 

 The Importance of Being Earnest by Oscar Wilde 

 The Seagull by Anton Chekhov 

 The Glass Menagerie by Tennessee Williams (@ Playmakers Repertory Theater; Jan. 24-Mar. 1) 

 Topdog/Underdog by Suzan-Lori Parks 

 Happy Days by Samuel Beckett 

 Exit the King by Eugene Ionesco (@ Duke; April 2-4, 9-11 @ 8pm; April 5 & 11 @ 2pm) 

 A Mouthful of Birds by Caryl Churchill 

 Machinal by Sophie Treadwell 

 Conduct of Life by Marie Irene Fornes 

 Gulag Follies by Jody McAuliffe (@ Duke; Feb. 19-21 @ 8pm, Feb. 22 @ 2pm) 

 The Pillowman by Martin McDonagh 

 And the young ladies of … by Taylor Mac (@ Playmakers Repertory Theater; Jan. 7-11) 

 I am my own wife by Doug Wright 
 
Critical readings. Current list available via PDF on Blackboard (more will be added). 

 ―EF‘s Visit to a Small Planet: Some Questions to Ask a Play‖ by Elinor Fuchs 

 ―Questioning the Text‖ by Rachel Ditor 

 Selections from Backwards and Forwards: A Technical Manual for Reading Plays by David Ball 

 ―Teaching Play Analysis‖ by Shelley Orr 

 ―36 Assumptions About Writing Plays‖ by Jose Rivera 

 ―Elements of Style‖ by Suzan-Lori Parks 
 
List of Academic Theatre Journals 

 Journal of Dramatic Theory and Criticism (University of Kansas Press, Lawrence) 
 Modern Drama: world drama from 1850 to the present (University of Toronto Press) 
 NTQ: New Theatre Quarterly (Cambridge University Press) 
 PAJ: Performing Arts Journal (Performing Arts Journal Publications) 
 TDR: The Drama Review (New York University, School of the Arts) 
 TPQ: Text and Performance Quarterly (Routledge) 
 Theater (Yale School of Drama) 
 Theater History Studies (University of North Dakota Press) 
 Theatre Journal (Association for Theatre in Higher Education) 
 Theatre Research International (Oxford University Press) 
 Theater Survey (American Society for Theatre Research) 
 Theatre Topics (Association for Theatre in Higher Education) 
 Women and Performance (New York University, Department of Performance Studies) 

There are more journals affiliated with Classics, Cultural Studies, English, Literature (including some 
devoted to individual playwrights like Brecht, Shakespeare, etc.) where you might find relevant 
scholarly writing. I present the above list because these are journals where theatre production is often a 
subject of analysis, not just theatre scripts or historiography. I have also indicated the university or 
professional organization with which these journals are associated or, in absence of such an 
affiliation, their publishers are noted.  
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Course Assignments.  
 
Annotated Bibliography 15% of final grade. 
An annotated list of 10 sources of relevance to your selected play/playwright (at least 5 scholarly, 1 
book-length, only 2 strictly web-based, only 1 encyclopedic—NOT Wikipedia!). Begin gathering 
these sources as soon as you have selected your play/playwright. Although your in-class 
presentations can be collaborative, the collection and summary of these bibliographies should be 
individually completed. The entries should be 5-7 sentences in length. 
 
Mid-Term Exam. 20% of final grade. Given in-class March 4. 
A series of quote identifications and explications from plays read up to this date. 2 short-answer 
essay questions centered on play analysis questions and strategies. 
 
In-class Presentation on Play/Playwright. 10% of final grade.  
Some plays we will read and discuss collectively. For nine of the titles, students will prepare, 
collaboratively or alone (your choice), an in-class presentation about the play and its playwright. The 
form and content of this presentation should be driven by your annotated bibliography findings and 
should consist of at least a one page, two-sided handout of pertinent information and questions to 
drive class discussion. 
 
Study Guide Materials. 15% of final grade. 
A printed and formatted set of written materials, building upon your annotated bibliography 
research and class presentation on play/playwright.  5 pages in length. 
 
Final Exam (Take-Home). 20% of final grade. Due by 10pm, Monday, April 27. 
Two long-essay questions based on course materials from entire semester. 
 
Seminar Contribution. 20% of final grade. 
Includes on-time class attendance, completion of all class assignments, prepared participation in out-
of-class meetings (as scheduled), and consistent and creative involvement in course discussion.  
 

We will follow MLA guidelines for citation in this course. You can find a full copy of the MLA 
Handbook, 6th Edition in the Reference section of Lilly and Perkins/Bostock Libraries. If you do not 
already own a copy and you plan to pursue graduate study in the Arts, Humanities or certain Social 
Sciences, you might find this text a prudent investment. There is a modest MLA tutorial online at 
<http://library.duke.edu/research/citing/within/mla.html>. 
 

Grading Policy 
Grading sometimes can be the most difficult and contentious part of a professor‘s job. This is 
especially the case in fields, like theatre, where even rigorous academic work includes elements of 
creative processes and subjective interpretations. Do not assume that effort = excellence. You might 
spend hours on an assignment; however, if your analysis is only superficial, even if it is written in 
clear and concise prose, it might not merit an A. Ultimately, it is my hope that our class interactions 
will focus on developing more nuanced and narrative means of describing the strengths and limits of 
theatre production (both on the stage and on the page).  
 

http://library.duke.edu/research/citing/within/mla.html
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I employ pluses (+) and minuses (–) as small prods to reward prose that strikes me as particularly 
creative, strong, or eloquent or to mark writing that misses the mark because of lack of clarity or 
care.  
 

I expect you to participate as an active member of this seminar: to meet your assignment deadlines, 
to read and respond seriously to the work of others in this class, and to make your own voice heard. 
I reserve the right to raise or lower your semester grade one step (for instance, from a B to a B+ or a 
B-) to reflect the consistency and quality of your overall work in this seminar. Your continued 
enrollment in this course indicates your understanding and acceptance of these evaluation 
parameters. 
 

Grade Scale 
A+  98 – 100  A         94 – 100    A- 90 – 93 
B+ 87 – 89  B 84 – 86       B- 80 – 83 
C+ 77 – 79         C 74 – 76       C- 70 – 73 
D+   65 – 69  D 60 – 64     
F 0 – 59 
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Odendahl-James 
Spring 2009 

 
Semester Calendar for The Dramatic Question 

 
1/12  Readings on Blackboard (Fuchs, Ball & Orr) 
1/14  Readings on Blackboard (Parks, Rivera & Ditor) 
 
1/19  NO CLASS – MLK Jr. DAY 
1/21  The Frogs (including Henderson‘s introductory essay) 
 
1/25 Guest Instructor, Dr. Gretchen Case.  

Finish ―mapping‖ The Frogs. 
For this class meeting, read Acts I and II of A Midsummer Night’s Dream. View in-
class ―What to Make of Magic.‖ This Open University documentary (30 minutes, 3 
clips total) about Midsummer can be found on YouTube by searching ―staging magic‖ 
and ―peter brook‖ at http://www.youtube.com/  
Consider how Shakespeare sets up the relationship between the ―mortal‖ and ―fairy‖ 
worlds in the first two acts.  

1/28 Discuss Northrop Frye reading ―The Mythos of Spring: Comedy,‖ explore how his 
ideas about ―comedy‖ connect the timeline of performance from The Frogs to A 
Midsummer Night’s Dream (have completed your reading of Midsummer by this date). 
Focus particular attention on the meta-theatricality of the Rude Mechanicals. 

 
2/2  Importance of Being Earnest (1st class presentation—Laura) 
2/4  Importance (2nd class presentation—Chelsea) 
 
Glass Menagerie has preview performances starting January 25, 27 & 30 with tickets running $17.50  
to $20.50. After the Wednesday night performance on February 2 and the Sunday matinee on 
February 8, there will be a post-show discussion following Playmakers production of Glass Menagerie. 
If you cannot attend either of those showings, you should make plans to see this production some 
time before February 16th. Tuesday nights are the cheapest tickets ($10) so attending on Feb. 3 
would get you that price. Wednesday and Thursday nights tickets are $21.50; weekend tickets range 
from $27.50 to $40. I‘m not sure if they do any kind of discounting if you go and wait to see what 
might be available same-day. Call the box office 919-962-7529 for more information; be sure to tell 
them you are a Duke student! 
 
2/9  The Seagull (3rd class presentation—Jarrod) 
2/11  The Seagull (4th class presentation—I.T.) 
 
2/16  Discuss Playmakers‘ production of The Glass Menagerie and Williams‘ text. 
2/18  Topdog/Underdog (5th class presentation—Rachel) 
 
Gulag Follies runs only one  weekend -- February 19-22 (shows are @ 8pm on the 19-21 and @ 2pm 
on the 22nd). Sheafer Theater @ Duke. Make plans to see it. Admission is $5 for students. 
 
2/23  Topdog/Underdog (6th class presentation—Jamie) 
2/25  Discuss Gulag Follies.  

http://www.youtube.com/
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3/2  Mid-term exam review. 
3/4  Mid-term exam 
 
3/9-3/11 NO CLASS – SPRING BREAK 
 
3/16  Annotated Bibliographies DUE for ALL students. 

Machinal (8th class presentation—Sally)  
3/18  Conduct of Life (9th class presentation—Kristen) 
 
3/23  Conduct of Life (10th class presentation—Ben) 
3/25  The Pillowman (11th class presentation—Jane) 
 
3/30  Happy Days (12th class presentation—Alison) 
4/1  Happy Days (13th class presentation—Adam) 
 
Exit the King runs the weekends of April 2-4, 9-11 @ 8pm and April 5 & 12 @ 2pm. Sheafer Theater 
@ Duke. Plan to attend the production the first weekend of its run. Admission is $5 for students. 
 
4/6  Discuss Duke‘s production of Exit the King and Ionesco‘s text. 
4/8  Watch, in-class, a DVD recording of Taylor Mac‘s And the Young Ladies of… 
 
4/13  I am my own wife (15th class presentation—Jennifer) 
4/15  Finish I am my own wife; Discuss ―documentary theatre‖ 
 
4/20  Discuss Mac‘s And the young ladies of … 

Final drafts of Study Guide Materials DUE. 
4/22  LAST DAY OF CLASS; Take-home final exam distributed. 
 
4/27  Final Exam Due by 10pm. 
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Annotated Bibliography for Reading Theatre: The Dramatic Question 
Final versions FOR ALL STUDENTS due Monday, March 16. 

 
Annotated bibliographies provide excellent, concise reference material for scholars investigating an 
array of research on a particular topic. Such reference collections are often organized around a 
particular author or theme such as ―gender analyses of Shakespeare‘s As You Like It‖ or ―the plays 
of Oscar Wilde and Victorian sexuality.‖ Summaries are written with such a theme or focus in mind. 
 
As you sift through the myriad material available to you about your selected play (and, by extension, 
playwright) annotations can help you compile and later employ sources in other class material (your 
presentation on the play, the ―study-guide‖ materials due at semester‘s end). Give your summaries a 
focus or purpose based on your reading/analysis of the play. The following categories are ones I 
devised to classify the texts as I created the syllabus.  
 

Inciting Questions       The Frogs 
Questions of Being/Ontology    A Midsummer Night’s Dream 
Comedy       The Importance of Being Earnest 
 
Questions not Asked        The Seagull 
Questions of Believing/Metaphysics   The Glass Menagerie 
Melodrama/Realism      Topdog/Underdog 
 
Questions as Interrogations     Gulag Follies 
Questions of Doing/Ethics     Conduct of Life  
Tragedy/Political Theater     The Pillowman 
 
Questions not Answered     Machinal 
Questions of Knowing/Epistemology   Exit the King 
Expressionism/Existentialism    Happy Days 
  
Questionable Acts      I Am My Own Wife 
Questions of Proving/Logic     And the young ladies of … 
Documentary/Ethnography 

 
Use these classifications as they are helpful to you. Do not search for or select sources that 
―explain‖ the play for you. Find sources that help solidify, deepen, or complicate your own 
reading/analysis of the text. 
 
As per the syllabus, there are some specifics to keep in mind for this assignment.  
 Each annotation should be 7-10 sentences long. Try to stick to that limit. Any longer and the 

entries cease to be ―annotated‖!  
 You must have a total of 10 entries. You can certainly read more, but I think your overall 

analysis will be stronger if you consult fewer texts in-depth rather than give a cursory glance to a 
large number of sources. You can use supplementary essays or introductions that accompany an 
edition of the script as sources for these annotations. Whenever possible, you might consult the 
original of a supplementary source especially if it seems to be a profoundly edited version. If you 
use these kinds of materials as sources, give each piece its own citation/entry.  
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 Of the 10 entries,  
o 5 must be ―academic‖; in other words, written by a scholar, not a newspaper review or 

magazine article. 
o 1 must be book-length; the book-length entry can also be one of the ―academic‖ sources. 
o Only 2 can be strictly web-based; in other words, in a form that is only available online (like 

a blog or an online magazine, streaming video, etc.). This limit does not include articles from 
journals that are reprinted online and available through databases like Project Muse or 
JSTOR.  

o Only 1 can be encyclopedia-based; this description pertains to general entries on playwrights 
or plays found via the Literature Resource Center (one of the library‘s online databases). If 
you are uncertain whether a source is ―encyclopedic,‖ check with me. 
 

Wikipedia is a fine starting point for research; however, you may not cite an entry from that site 
alone as one of your sources. You can use an external linked source that is given within a Wikipediai 
entry but not Wikipedia text itself. Some of the entries on this site are simply too unverifiable in their 
origins while others are plagiarized from other sources without adequate citation. 
 
Here two examples of annotations that demonstrate the format and tone of entries.  
 
Example 1: is an annotation of a non-fiction, scholarly text taken from American Studies: An 
Annotated Bibliography 1984-1988 by Jack Salzman (New York: Cambridge UP, 1990). 
 
Beaver, Patricia Duane. Rural Community in the Appalachian South. Lexington: U of Kentucky P, 1986. 
 
 Based on ten years of fieldwork in three western North Carolina counties, this study focuses on the social 
patterns and cultural systems common to these and similar southern Appalachian rural communities. Beaver places 
the communities in historical and geographical context, tracing the gradual rise and decline of their economic self-
sufficiency. She discusses the response to a 1977 flood as a typical manifestation of informal but powerful 
neighborhood associations of mutual aid and communication. She then examines the important relationship of 
extended kin ties and the resource of land, the dynamics of sex roles and the life cycle, and attitudes towards 
newcomers from the counterculture. A concluding chapter stresses the social and economic bases of the 
communities’ persistent myths of egalitarianism and independence and speculates on those communities’ uncertain 
future. 
 

Example 2:  a fiction text annotation from First World War Women Writers: An Annotated Bibliography 
by Sharon Ouditt (London: Routledge, 1999). 
 
Allatini, Rose (pseudonym A. T. Fitzroy). Despised and Rejected. 1918. New York: Arno, 1975. 
 
 Centres on the story of Dennis Blackwood, musician, homosexual and pacifist, a conscientious objector, 
despite the vigorous opposition of his more conservative family. A parallel plot concerns Antoinette, a lesbian, whose 
suffering, in this militaristic context, is comparatively slight. Dennis falls in love with Alan, an Oxford-educated mine-
owner’s son, and a socialist, who regularly meets a crowd of “outsiders” in a basement café. Much of the substance 
of the novel is taken up with “speeches” articulating the various standpoints of the individuals, marginalized for their 
sexuality, their politics, their disability or their race. The homosexuality is explained as one of the “poor little 
deformities” in an evolutionary process, which is heading towards “the human soul complete in itself, perfectly 
balanced” (349). Ultimately, the Christ image prevails: “They’re despised and rejected of their fellow men today. 
What they suffer in a world not yet ready to admit their right to existence, their right to love, no normal person can 
realize” (348). 
 The novel was banned, and the published successfully prosecuted for sedition under DORA. It is rare to find 
a novel that begins in a formally conservative way, but goes on to reject so many social conventions so completely. 

 
Keep the following in mind as compile, draft, and revise the individual entries. 
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1. Refer to the MLA Handbook 6th edition for citation format (you can find supplementary citation 

information for webpages other electronic sources and journal articles on the Duke Library‘s 
page http://library.duke.edu/research/citing/workscited/index.html). Your accuracy and 
attention to detail regarding citation is part of your grade for this assignment. The above 
examples show you the spacing and indentation specifics for each entry. You may or may not 
number the entries (your choice); however, they must be presented in alphabetical order. 

 

2. Try to let the language and organization of your entries signal the details from your sources that 
will be of use to you as you make your class presentation and create your study-guide materials. 
Avoid sentences that begin, ―I‘m going to use this source because …‖ or ―This article relates to 
my script …‖ Find more creative ways to highlight lines of argument or connections between 
your source and your research.  

 

3. Read your entries out-loud to locate repetitive phrases/language and those hazardous 
homonyms and homophones that spell-check ignores. This is a great opportunity to consult that 
optional text for the class Actions: The Actors’ Thesaurus to find different terminology for ―argues,‖ 
―says,‖ and ―claims‖ as well as diversifying your use of other action verbs. It is also a way for 
you to start preparation for your class-presentation to decide which details you want to offer the 
class when we turn our attentions to your play and playwright. 

 

4. If you quote directly from your source within your summary, include the page number within a 
parenthetical notation (see example #2 above). This citation is less for my benefit and more to 
save you a headache when and if you want to use that quote again in your class presentation or 
study-guide materials and would have to slog back through a long or dense text to find it. 
Remember, these summaries should be your own prose. Be careful that you are not 
inadvertently plagiarizing a source either in vocabulary choice or phrasing. 

 

5. Since your summary of the work follows its full bibliographic citation, you do not have to 
include the source‘s title again within the entry. You might consider, thought, whether you want 
to include any information about your author (his/her field of expertise, scholarly discipline, 
background experience). This is practice for how you include, in your study-guide writing or 
class presentation, details about your sources‘ authority. 
 

 

http://library.duke.edu/research/citing/workscited/index.html
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Reading Theater: The Dramatic Question 
Class Presentations 

 
I have broken down the components of these presentations according to the number of minutes 
you should anticipate talking, by yourself, to us about your play. You should consider yourself the 
―discussion leader‖ for the entire class period.  
 
These details should be summarized in a double-sided handout you will give your classmates (14 
copies total). Think of that handout as a ―cheat sheet‖ for your classmates, a way that they can refer 
back to details from and observations about the play as you present those details and observations. 
 
The majority of you will be working on a play that another classmate is also examining. Each 
presentation should be unique; however, try to coordinate your efforts (at least on section I of the 
presentation) so that you do not reiterate the same details in the same way. These plays should be 
complex enough that they will inspire (especially for sections II through IV) different maps, 
questions, and avenues for further investigation even as they may invite common observations, 
strategies, and experiences. Also, use ethical citation practices as you craft both your handout and 
presentation. If you offer an idea inspired by or directly from another author/scholar, you need to 
note the source.  
 
Section I. Introduction to the play. 5 minutes.  
 
Give us a thumbnail sketch of the play‘s characters, plot, major themes, aesthetic and (theatre) 
historical significance/influence. Offer a brief biography of the playwright and overview of at least 2 
significant productions (be sure to explain what makes you classify a production as ―significant‖).  

 
Section II. The play’s structure. 10 minutes.  
 
Offer your ―map‖ of the play.  Your map should illustrate the function of at least 3 of the following 
structural features (listed below) within an overarching diagram of the play‘s structure.  

 plot or flow of action/events 

 central character(s) or voices 

 desires (think about individual character‘s wants, how they drive the action forward and 
dictate conflict between characters but also consider the motivations behind the play as a 
whole) 

 language/dialogue 

 specific ‗theatrical‘ devices employed 

 given circumstances 

 central conflict(s) 

 key and repeating images 

 tone (think about language choices of characters but also staging elements) 

 mood (expressionistic, naturalistic, realistic, post-modern/mediated, didactic, intimate, 
constant or changing; think about the text on the page but also imagine how that world 
might be translated in performance) 

Be sure to explain your reasoning for how these elements converge, overlap, and diverge on your 
map.  
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During this section, you should direct us to one or two scenes (or moments) within the piece and 
discuss their placement and function in the play. How and what do they tell us about the play as a 
whole?  

 
Section III. Questions inspired by the work (and its author). 10 minutes.  
 
Present at least 8 questions (list them on the handout) you have about the play (and playwright if it 
seems particularly relevant). These questions should be food for our class discussion. You can reach 
back into other readings (from the first week of class) or forward questions from other scholars 
(properly cited) you have uncovered in your research. These should be complex questions. At least 
half of the questions should be about the play itself, the rest can touch on ideas inspired by your 
research. 

 
Section IV. Further avenues for investigation. 5 minutes.  
 
Here is an opportunity for you to offer ―food for thought‖ or solicit ideas from your classmates, 
based on what you‘ve presented, about the play and playwright.  
 
Think about your particular ―lens‖ for reading plays; how does the ―director‖ in you respond to the 
play‘s form and content? The ―actor‖ or ―designer‖? What possibilities and problems do you see for 
the work in production? What connections do you see to other plays we‘ve read?  What theories 
regarding the play or playwright have you found the most intriguing or exasperating from the 
scholars your have read?  
 
Consider this as a way to get ideas about how you might craft and what you might include in the 
ultimate ―study-guide‖ materials you‘ll create for your play (due at semester‘s end). 
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Reading Theater: The Dramatic Question 
Study Guide Materials 

DUE: In-Class, Monday, April 20. 
 

―Study guides‖ are packets of supporting materials (images, interviews, essays, activities) that 
dramaturgs and educational outreach staff compile to accompany theater productions. Typically, 
these guides are designed for secondary school teachers to use as they prepare students for attend 
the theater as well as using that performance as a vehicle for a deeper understanding of the play 
script. Prominent regional theatres (American Repertory Theatre is one that immediately springs to 
mind), however, also craft ―production resources,‖ a kind of grown-up version of the study guide, 
for patrons who want a deeper understanding of a production especially a world-premiere new 
work, a particularly difficult or complex historical text, or an experimental performance.  
 
When crafting such supporting materials for your play you will have to operate in a bit of a vacuum 
since you will not have a specific, immediate production of the script around which to center the 
document. What you do have are the materials you compiled for your in-class presentations and 
Annotated Bibliography sources that you can use as you imagine the kind of information a playgoer 
might need/want to enhance their production experience. 
 
I have placed some sample guides (from various theatres of note and for some plays that we 
discussed as a class early in the semester) on the External Links page on the course‘s Blackboard 
site. Use these as your inspiration. The final form of your guide can be a Word document, a website, 
or even a set of PowerPoint slides. No matter the form, it must include the following components: 
 

1. Visual Images. At least five visual images, two of which must connect with/represent the 
play‘s overall structure or themes. If you wish, you can create your own ―cover‖ image that 
may fit this bill. The three other images can be of the playwright, past productions, historical 
details, or whatever you choose. You need to provide a list of citations to accompany these 
images as part of an overall Bibliography that should accompany the materials. 

2. Dramaturgical essay. Create a piece of about 750-10003 words that expands on the 
material you found for sections II-IV of your in-class presentation. Make use of the script 
itself, the resources you found when compiling your Annotated Bibliography, and our in-
class discussions as they are relevant. You may use actual prose you have already composed 
for either the presentation or the Annotated Bibliography but make sure your new piece is a 
coherent whole. You can be as literal or figurative as you like when translating or using your 
―map‖ in this piece. I have attached to his handout, examples of such essays. Use them as 
models with one distinction: our context is an academic course, so if you cite other materials 
(either with direct quotes or indirect reference) you should provide in-text citations 
according to MLA format.4  

3. Playwright portrait. Craft a short ―portrait‖ of your playwright (no more than 500 words). 
For this ―portrait‖ draw from details you found for Section I. of your class presentation 
handout (as well material collected for your Annotated Bibliography); however, be mindful 

                                                 
 3 To give you an idea about length, this assignment handout sheet is about 700 words of text. So you need to 
be judicious in your writing style. Try to say a lot using a few, well-selected words.  
 
 4 If you have never used MLA for a paper, consult our class librarian, the library‘s webpage for citation 
resources (which is embedded in the Library Guide on Blackboard that Sara created for this class) or the Writing Studio.   
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that the prose you offer here should be your own creation. Instead of just a paragraph of 
biography for biography‘s sake, think carefully about what kind of portrait you want to paint 
of your playwright for an audience member. What kind of information about his/her life 
might connect specifically (or thematically) to the play? What kind of details about previous 
productions of the work (accolades or controversies, agreements or disagreements) might 
give your reader a greater sense of the writer‘s significance to theatre history?  

4. The Writer in Her/His Own Words. Compile text (about 500 words total but not drawn 
from the script directly) by the playwright in his/her own words. Select a full (but brief) 
essay, sections from a longer writing edited for clarity, a series of meaty aphorisms, excerpts 
from an interview, or other combinations of material that you believe to be particularly 
relevant to your specific script.  

5. Bibliography. An MLA formatted list of sources (visual and written) that you use in crafting 
this guide.  

 
Let your creativity show with this document. Consider it a kind of artifact of your study of this play 
and playwright. In your writing, strive for active voice and present tense verbs. Even when 
introducing ―academic‖ sources, keep your voice clear and specific. You should imagine your 
reading audience to be someone who regularly attends the theater but who is looking to your 
expertise to enlighten them in a new way about your selected script. 
 


