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Writing 20: Academic Writing 
Anatomical Performances: 

Dissection as Critical (Writing) Practice1 
Dr. Jules Odendahl-James 

Fall 2006 
  

History becomes “effective” to the degree that it introduces discontinuity into our very being – as it divides our emotions, 
dramatizes our instincts, multiplies our body, and sets it against itself. “Effective” history deprives the self of the reassuring 
stability of life and nature, and it will not permit itself to be transported by a voiceless obstinacy toward a millennial ending. It 
will uproot its traditional foundations and relentlessly disrupt its pretended continuity. This is because, knowledge is not 
made for understanding; it is made for cutting.  

--Michel Foucault, French philosopher of history, from his ―Nietzsche, 
Genealogy, History.‖ 1977. Rpt. in Language, Counter-Memory, Practice. Ed. 
Donald F. Bouchard. Ithaca: Cornell UP, 1980. 154. 

 

Section F16     Office: University Writing Program/Art Bldg. 200L2 
University Writing Program/Art Bldg. 116             
T/TH 10:05-11:20am    Office Phone: 660-7096 
 
Section F58     Email: jao@duke.edu3  
West Duke 100                  
T/TH 11:40am-12:55pm    Office Hours: 1-3pm Wednesdays   
                   Fridays by appointment  
Section 59              
Blackwell4 124        
T/TH 1:15-2:30pm                             
 

Course Philosophy 
 

Writing 20, the only course taken by all Duke undergraduates, is designed to prepare students for the 
various writing situations they will encounter in their undergraduate careers, with deliberate attention 
given to the practices of critical reading, analysis, and substantive revision. The topics and details of 
each section of this course vary widely; however, students in all sections share the same  
 

goals      and    practices: 
to engage with the work of others    researching 
to articulate a position      workshopping 
to situate ones writing within specific contexts   revising & editing. 

 
The University Writing Program‘s website discusses these approaches in more detail 
http://uwp.aas.duke.edu/writing20/. In the pages that follow, you will see how these goals and 
practices drive this course‘s content and methodology. You have selected a particular section of 
Writing 20 with particular foci (dissection and anatomy) and we will explore a wide range of issues 
surrounding those topics by engaging their particular scholarly terms in writing.   

                                                 
 1 I owe a debt of gratitude to Dr. Kelly Rowett-James, Curator Suzanne Porter, and Professors Joseph Harris, Denise 
Comer, Michelle Strano, and Matthew Brim for their assistance in the design and content of this course‘s syllabus and calendar. 
Thanks also to the University Writing Program and the Mellon Foundation for a summer research grant that was invaluable in the 
creation of this course. 
 

2 This building is located near Markham Ave. on East Campus. Click the following URL for a campus map-- 
http://rlhs.studentaffairs.duke.edu/images/East.pdf. Section F16 will have class meetings in this building.  

 

3 Email is the best way to reach me during weekdays. Response guaranteed within 48 hours of message receipt. 
 

4 This is a residence hall on East Campus. See the URL in footnote two for a campus map. 

http://uwp.aas.duke.edu/writing20/
http://rlhs.studentaffairs.duke.edu/images/East.pdf
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Course Content 
 
Yet the[se] books should be far from useless at some other place to those unable  
to view an anatomy first-hand, since they explain in sufficient detail the number,  
location, shape, size, makeup, connection to other parts, use, function, and many  
such features of each part of the human body whose nature we are accustomed  
to investigate as we dissect. They also describe the technique of dissection and  
vivisection, and they include pictures of all the parts inserted in the text in such  
a way that they place the dissected body, as it were, before the eyes of those  
studying the works of Nature. 
-- Andreas Vesalius, De humani corporis fabrica (1543) 

 
1 drink: Every time Scully performs an autopsy  

on someone or something.  

(Take an extra sip if she is elbow deep in guts.) 

2 drinks: Every time Scully finishes said autopsy  

in one-tenth the time it would really take. 

4 drinks: If someone feels sick during an autopsy.  

(Other than you, that is.) 

     --X-Files drinking game (circa 1995) 

 

Dissection is an especially powerful tool: literally, it is a medical specialty,  

with its own terms and techniques distinct from surgery; figuratively, 

it can stand for any act of systemic analysis, from a tentative ‘probe’ to  

the ‘sharpest’ critique…given the confluence of words for dissection, seeing,  

and thought, it is not surprising that these words are also well fitted  
to describe the process of depicting bodies. 

--James Elkins, Pictures of the Body: Pain and Metamorphosis (1999) 
 

The above epigraphs speak to issues surrounding our topic. The first suggests the essential 
relationship between visual art and empirical science contained within the study of human anatomy. 
The second places the focus of anatomical understanding on the corpse, an entity that provides the 
stage for the anatomist‘s performance (and is placed, literally, center-stage in the anatomy theater). 
The last epigraph explores dissection as a specific tool, employed in the autopsy by anatomists and 
employed in critical writing by academics. James Elkins‘ quote echoes Michel Foucault‘s words from 
page one of this syllabus. Writing in this course will explore anatomy and dissection both as 
subject matter and means of academic analysis and argumentation. Short writing projects will 
provide the material from which each student will choose one topic/time period/text to explore in a 
final integrative, curatorial project where the work of all sections will be collected into a public 
exhibit and catalog. 
 
Our investigations will follow a thematic trajectory from the medieval period to present-day, 
exploring various styles of academic writing along the way. You can follow this arc in more detail on 
the course calendar; however, there is a rough division between periods (1150-1650, 1650-1850, 
1850-2006), themes (invention, experimentation, memorialization), and modes (historical, 
theoretical, reflexive).  
 
I want to draw your attention back to the Writing 20 course philosophy and these divisions of 
Anatomical Performances. Though this course takes it subject matter from science disciplines, we will 
pay particular attention to visual texts and technologies, exploring the ways in which anatomy, 
dissection, and academic analysis produce bodies as texts to be read, written, and revised. We will 
explore various modes of dissection (detection, desecration and deliberation) as both subject and 
method. The ―invention‖ of the human body/subject has direct implications for how that 
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body/subject appears, performs, and matters in both public and private spheres. Direct investigation 
of the flesh, through dissection, becomes acceptable scientific procedure but not without lingering 
debate and trepidation.  
 
The anatomist, much like the academic writer, investigates the literal materials of others in order to 
pass on factual information, to forward theoretical treatises, or to muse over terms of 
beauty/mortality. The resulting performances—the autopsy, the academic essay—produce 
knowledge that others extend, challenge, and dissect further. As you examine class texts for what 
they say and/or perform, you want to pay close attention to how they speak, when and where they 
focus their critical attentions, why they select certain details over others, and to whom they direct their 
arguments. 
 

Almost all academic essays and books contain within them 
the visible traces of other texts—[…]. 

This book is about the writing that needs to go on around these traces, 
about what you need to do to make the work of others 

an integral part of your own thinking and writing. 
--Joseph Harris, Rewriting: How to Do Things with Texts, 2. 

 
Previously I alluded to how this course‘s title indicates both our subject and our methodology. As 
James Elkins‘ epigraph implies, dissection as a ―sharp critique‖ usually conjures up images of critical 
evisceration—ripping into a text to expose its flaws. In this way, analysis becomes desecration—the 
destruction or appropriation of another‘s writing for selfish, careless, or, most egregiously, malicious 
purposes. Dissection as ―tentative probe‖ implies timidity, criticism without conviction. I would 
encourage a vision of dissection as deliberation,5 a judicious and intense process of drafting/revision 
that produces creative critique tempered with deference and dissent.  
 
The anatomist, a figure whose history is marked by public scorn and private intrigue, shares much 
with the academic writer. As those who take up diagnostic tools (the scalpel, the pen), these 
individuals must realize the limits of their previous skills in the face of new mysteries, conundrums, 
and theories. It is my hope that through trial and error, you will discover and employ new writing 
tools and techniques. To that end, we will read chapters from Joseph Harris‘ book Rewriting to gain a 
foundational writing ―grammar,‖ a series of ―moves‖ that you will practice throughout the semester.  
 
By explaining this course‘s metaphorical framework in detail I do not mean to imply that writing is a 
―trick‖ that is easily mastered or that a successful paper or project produces unassailable truth. You 
should be willing to interrogate and revise (in the sense of  ―seeing anew‖) preconceived notions and 
ideas and propel your writing into new and ambitious terrains. 
 
Course Assignments 
 

Think of your writing for this class as your contribution to the larger conversations about the 
histories of science and art, anatomy, dissection, and academic writing. You will rehearse your work 
through revision, argumentation, archive research and collection, analysis, and evocative response.  
 

                                                 
5 It is no coincidence that the journal published by the University Writing Program at Duke University, which contains 

essays selected from all sections of Writing 20, is titled Deliberations. For more information, including instructions about how to submit 
an essay for consideration, visit http://uwp.aas.duke.edu/writing20/publications/deliberations-current.html.  

http://uwp.aas.duke.edu/writing20/publications/deliberations-current.html
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Deliberative Probes 
Each student will compose three probes, three to five pages in length. You will share this writing 
with your classmates for feedback. Particular attention will be paid to how your writing does not 
simply reiterate class discussion or readings, but, instead, propels future or more in-depth thinking 
about a particular text, object, historical era/figure, theoretical issue, etc. Due dates are on the course 
calendar. I will use the following marks to evaluate these pieces: √+ (items of superior/innovative 
achievement), √ (items of average/acceptable completion), √- (items in need of further 
work/revision), and 0 (items that do not address the assignment in satisfactory fashion).  
 

Final Integrative/Curatorial Project  
The probes will provide the material from which each student will choose one text from a particular 
historical period to explore in a final piece that integrates the course‘s themes (invention, 
experimentation, memorialization) and modes of writing (historical/factual, theoretical/analytical, 
and reflexive/poetical). These essays will make up a public curatorial project where the work of all 
sections will be collected and displayed. I will bring in an example of the kind of text we are working 
toward but you can also look at one of the course‘s required texts, Spectacular Bodies, for ideas. 
 

An Anatomy of Academic Writing 
At the semester‘s end, you will write a two page reflexive essay describing the form, function and 
artistry of two writing moves you have found to be valuable either through your work in this course 
or from other writing courses which this course has sharpened/deepened/contradicted/revealed. 
This writing should be addressed to your classmates.  
 

Two examples of peer feedback should accompany this ―anatomy‖: one piece thoughtfully 
composed by you regarding a classmate‘s writing and one piece you received from a classmate 
regarding your writing, which you found particularly useful to the rewriting process. 
 

Anatomical Archive 
We will be conducting some primary source research/analysis in Duke‘s History of Medicine 
Collections.6 As a companion to this research, you will collect your own archive of 
anatomical/dissection documents/writings/objects. These can be literary, visual, historical, 
theoretical, aural, ethnographic, personal, etc. The rationale behind this assignment is two-fold. First, 
I want to inspire a continual sense of awareness regarding the course‘s subject matter. Some of you 
are participating in a particular FOCUS cluster and details from your other FOCUS courses (and 
outside those courses) might provide avenues of research and analysis. Those of you not 
participating in FOCUS can also look to other courses, other/outside academic/social/artistic 
interests for ideas that might unlock a vector of writing/research for this course. Second, many 
archives of anatomical objects/writings (e.g., Britain‘s Wellcome Trust, Philadelphia‘s Mütter 
Museum, Duke‘s Trent Collection) exist because of the careful and curious records and collecting 
impulses of intellectuals, artists, and medical practitioners. In that vein, I want to see what kind of 
material on this topic you each designate as intellectually intriguing. 
 

There is no preset amount of material that each student must collect; however, you will turn these in 
at semester‘s end and they will be evaluated for their intellectual depth, historical or thematic 
breadth, and creative scope. The final product can be electronic (a CD or data folder) and should 

                                                 
6 The historical collection is located on the lower level of the Medical Center Library. Visit the following site for directions: 

http://www.mclibrary.duke.edu/about/direct.html. 

http://www.mclibrary.duke.edu/about/direct.html
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include your personal reflections on the collection.  This assignment is weighed as part of your 
overall seminar contribution. 
 

Seminar Contribution 
Seminar contribution includes your  
 

 on-time class attendance and complete preparation of all class assignments,  

 serving as a ‗point person‘ for class discussion on at least two dates during the semester,  
o one date when the presentation is on course readings 
o one date when you are presenting your writing to the class for large-group feedback 

 giving written peer feedback to ‗point persons‘ as scheduled 

 participation in small group writing workshops,  

 meeting in instructor conferences (as needed, as scheduled), and 

 the Anatomical Archive. 
 

Grading 
 

Your work for this course will be weighted as follows: 
 

3 Deliberative Probes (due dates and topics on course calendar) 25 % (total) 
Final Exhibition Entry (drafted up to 4 times)   30 % 
An Anatomy of Academic Writing     15 % 
Seminar Contribution & Anatomy Archive   30 % 
      TOTAL         100 % 

 

Grade Scale 
 

   B+ 87 – 89  C+ 77 – 79  D+ 65 - 69 
A 93 - 100 B 84 – 86  C 74 – 76  D 60 – 64     
A- 90 – 92  B- 80 – 83  C- 70 – 73  F 0 – 59 
 
Grading Academic Writing 
Grading is often the most difficult part of any instructor‘s job. Too often it is the entire focus of a 
student‘s attention. It is my hope that our class interactions will focus on developing more nuanced 
and narrative means of describing the strengths and limits of written work. There is also a significant 
connection between a student‘s conscientious revision (taking the advice offered by in-class group 
work, instructor‘s feedback, Writing Studio tutorials, etc.) and a student‘s improvement. Do not 
assume that effort = excellence. You might spend hours on an assignment; however, if your analysis 
is only superficial, even if it is written in clear and concise prose, probably will not merit an A.  
 

I employ pluses (+) and minuses (–) as small prods to reward prose that strikes me as particularly 
creative, strong, or eloquent or to mark writing that misses the mark because of lack of clarity or 
care. One caution:  working on matters of style alone will not turn a C essay into a B, or a B into  
an A. Such a step will depend upon a transformation of your analytical approach. 
 

I expect you to participate as an active member of this seminar: to meet your deadlines, to read and 
respond seriously to the work of others in this class, and to make your own voice heard. I reserve 
the right to raise or lower your semester grade one step (for instance, from a B to a B+ or a B-) to 
reflect the consistency and quality of your overall work in this seminar.  
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A Note about Attendance 
When there are events that prevent your attendance to class meetings, you should let me know as 
soon as you know you will be absent or, in the case of illness or family emergency, immediately 
following the absence. An absence on a date when you are serving as ―point person‖ will have a 
significant negative impact on your seminar contribution grade. Any more than two unexcused 
absences from seminar meetings will affect your overall final course grade significantly. If you have 
extracurricular obligations that conflict with your regular and prepared attendance, you might 
consider finding another section that is more conducive to your needs. Bottom line, if you remain 
enrolled in this section of Writing 20, it is expected that you will come to and participate fully. If you 
find yourself having to miss class or assignments for unexpected reasons, contact me ASAP.  
 
Course Writing Mechanics 
 
Format  

 Use Microsoft Word for all of  your writing for this course. 

 Put your name, assignment, draft, and date on the first page of  every text you write for this 
course. Title your writing and place that heading on the first page as well. Take this naming 
seriously. It should be more than just a restating of  the assignment.  

 Assignments longer than one page must have consecutive pages numbered.  

 Format your texts in a common, readable font (like this one, Garamond) with conventional 
margins (1 or 1.5 inches), and 1.5 line spacing. If  you choose to dramatically vary your font, 
format, or document design, do so for particular reasons and effects—and be ready to tell 
your reader what those reasons/effects are. We will decide together the range of  formatting 
options for the final project. 

 Use Joseph Trimmer‘s handy A Guide to MLA Documentation (7th edition) for citations. This 
text is available for purchase at the Textbook Store. There are also copies of the full version 
of the MLA Handbook (6th edition) available and if you plan to major in the arts, humanities 
or some social sciences, you might find this text a prudent investment. You can also find a 
modest MLA tutorial online http://www.lib.duke.edu/libguide/cite/MLA.htm. 

 Visual images must include publication information (artist(s), location, date). We will discuss 
the specifics of visual citation as we work through various course readings where illustrations 
and images are employed/analyzed. 
 

Posting Documents  
We will use Blackboard for the posting and exchanging of writing. In case you are not familiar with 
all the terms of Blackboard, I have outlined some essential definitions and instructions.  
 
Definitions: 
 

 Digital Dropbox: An exchange between instructor and student. Each student and instructor 
has a personal, private digital Dropbox.  When you upload a document to the Dropbox, I 
will receive the paper in my personal digital Dropbox. Often I will return documents 
electronically back to your digital Dropbox. 

 File Exchange: This is an exchange between you and a writing partner/group or a class 
section. You will upload papers to file exchange on a regular basis so your colleagues can 
read your paper in preparation for in-class workshops.  
 

http://www.lib.duke.edu/libguide/cite/MLA.htm
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Instructions:  
1. Compose your document in Microsoft Word (NOT Microsoft Works, NOT WordPerfect); save 

and name it accordingly:  
yourlastname.assignmentname.draftnumber.doc7  
(for example: odendahljames.probe1.D3.doc) 

2a.   For uploading to the Digital Dropbox: Log on to course Blackboard site; click on ‗Tools‘; click  
        on ‗Digital Dropbox‘; Click on ‗Send File.‘  

IMPORTANT: Do not click ‗Add File‘ because this will simply put the file in your 
Dropbox. Only ‗Send File‘ will send the document to my Dropbox. 

In the first box provided, enter the title of your document (same title as you used in #1, 
above). Proceed to steps 3 and 4.  

2b.   For uploading papers to File Exchange: log on to course website; click on ‗Groups‘; click on the 
  appropriate grouping (i.e. Writing 20, Section F16; Writing 20, Section 59; or Alice, Michael,   
  Whitney); click on ‗File Exchange.‘ In the first box provided, enter the title of your document   
  (same title as in #1 above): Proceed to steps 3 and 4.  

3.     Click on the ‗Browse‘ button to locate and select the file you want to upload from your hard  
        drive or disk.  
4.     Click ‗Submit.‘ 
 

Copies 
Some assignments in this course require you to workshop various drafts of  one piece of  writing. All 
assignments assume that the draft you submit for grading or workshopping is not your very first 
written draft. Therefore, it is extremely important that you save an electronic copy of  each draft of  
each text you write for this course. On the date(s) when your writing is being workshopped in 
class, you should provide (via File Exchange) access to previous drafts as well as the draft you are 
offering for review. Such a process means you must learn to duplicate a document using the ‗Save 
As‘ command as you make changes to a previous version. You also need a clear system of  naming 
documents as they are revised.  You should also become familiar with the ―Track Changes‖ feature 
in Microsoft Word (under the ―Tools‖ command). This item graphically marks revisions and edits 
you make to a draft and will be particularly useful as you practice giving peer feedback to your 
colleagues and learn to integrate such feedback into your revisions.  
 

Proofreading and Editing 
This is not a course in the mechanics of  writing. You are responsible for making sure that all your 
writing is presented carefully and thoughtfully.  As mentioned above, I should not be the first reader 
of  any work you are turning in for feedback or evaluation. We will discuss the difference between 
editing and the kind of  revision expected in this course; however, editing and proofreading are a 
must. Use some means of  spell-check, but do not rely on it. If  you want to refer to dictionary 
definitions of  terms, I request that you refer to the online version of  The Oxford English Dictionary 
http://dictionary.oed.com/entrance.dtl. It is a superior reference text and access is free for Duke 
students! Ask me if  you run into any questions about how to use writing resources or strategies for 
proofreading your prose. Work with a tutor at The Writing Studio, or ask friends or roommates to 
review your work. You can also find good advice on strategies for composing and editing in the 
Resources section http://uwp.aas.duke.edu/wstudio/resources/index.html of  the Writing Studio 
website. 

                                                 
7 PC users note: MicrosoftWord will automatically append the "doc" to your document's name. Mac users note: the "doc" 

within the name of the document seems necessary to having it save as a word document. 
 

http://dictionary.oed.com/entrance.dtl
http://uwp.aas.duke.edu/wstudio/resources/index.html
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 The Writing Studio 
 

The Writing Studio is one of the best resources to get useful responses to your work as a 
writer at Duke. The Studio offers free one-on-one help with drafting, revising, or editing 
any writing project you are doing for any course at Duke. The tutors are trained 
professionals. They will work with you on a one-time basis, or you can also set up an 
ongoing series of appointments. There is a Writing Studio location at 112 Perkins 
Library (available for day and evening appointments) and satellite locations on the 
second floor of the Academic Advising Center (daytime) and in Lilly Library (evening). 
Use the online form http://uwp.aas.duke.edu/wstudio/schedule/index.html to schedule 
an appointment. When you arrive at your conference, bring the draft(s) of your essay or 
project as well as a copy of the assignment with which you are working.  
 
For the fall 2006 semester, individual appointments with Writing Studio tutors 
begin during the second full week of classes. 

 

Citing Sources and Avoiding Plagiarism  
Derived from the Latin word plagiarius (“kidnapper”), plagiarism refers to a form  
of  cheating that has been defined as “the false assumption of  authorship: the wrongful 
act of  taking the product of  another person’s mind, and presenting it as one’s own.”  
--Alexander Lindey, Plagiarism and Originality (New York: Harper, 1952) 2. 8 
 
               If you steal from one author, it’s plagiarism; 

if you steal from many, it’s research. 
--Wilson Mizner (1876–1933), U.S. dramatist, qtd. in  

The Legendary Mizners (New York: Farrar, Straus & Giroux, 1986) 
 

Wilson Mizner offers a satirical spin on the notion of  plagiarism and his quip illuminates a key 
ethical question that must be addressed in any writing course: How do you acknowledge the 
influence of  others on your thought and prose? Academic writing almost invariably takes up the 
work of  others and then responds to and builds upon that work. In this way, writing is a community 
activity. In this class, it will be integral for you to discuss your writing with others and receive and 
employ their suggestions, directions, and feedback. You will also be called upon to read, analyze, and 
incorporate the work of  other scholars and creative artists in your written work. This is a difficult 
and complex task which highlights some of  the difficulties of  successful academic writing: 
 

 How do you highlight your additions to a line of  argument while acknowledging what has 
been said before?  

 How do you avoid simply repeating the ideas of  others and, instead, extend, counter, or 
revise these ideas?  

 What do you do if  you have writer‘s block, are prone to procrastination, or are just uncertain 
of  how to begin and your paper deadline is fast approaching?  

 

This final question dramatizes moments when a writer can fall prey to sloppy citation or, at worst, 
the kind of  cheating discussed in the above Alexander Lindey quotation.  
 

                                                 
8 Qtd. in Joseph Gibalidi, MLA Handbook for Writers of  Research Papers, 5th ed. (New York: MLA, 1999) 30.  

http://uwp.aas.duke.edu/wstudio/schedule/index.html
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The Duke Library has a very useful website with extensive information about how to cite sources 
http://library.duke.edu/research/guides/citing/ and how to avoid the conditions that might 
produce temptations to plagiarize http://library.duke.edu/research/plagiarism/. Don‘t be ashamed 
or self-conscious about using these resources if  you are uncertain about these issues. You can also 
see me if  you have a question about the process of  citation or are feeling overwhelmed, confused, or 
ambivalent about an assignment‘s requirements. The penalty for plagiarism is failure of  this 
course. Your name‘s appearance on an assignment will be taken as your reaffirmation of  your 
adherence to Duke‘s Community Standard: http://www.integrity.duke.edu/ugrad/student.html. 
 
Some Final Words 

It is my hope that this class reveals to you the collaborative nature of academic writing. As our 
course readings will illustrate, while anatomical drawings are attributed to a single anatomist (e.g., 
Andreas Vesalius‘ De humani corporis fabrica), this individual‘s dissections are frequently transformed 
into visual texts through the assistance of an artist-collaborator (e.g., in the case of Vesalius, Jan 
Stefan van Kalkar). Academic writing, too, is depicted as a solitary art: a tenacious scholar spending 
hours alone in front of the computer screen or the blank piece of paper, in the library stacks or 
huddled over academic books and articles. The truth is, however, very few academic texts ever get 
written without a variety of help from other people. You will have many opportunities to write in 
response to the texts and ideas of others, talk through ideas and questions with your classmates, hear 
their responses to your work and offer your comments on theirs. Outside the classroom, you will 
call upon the help of librarians, curators, and teachers in finding sources and draw on the skills and 
patience of roommates, friends, and tutors as you edit, proofread, format, design, and print your 
final drafts/documents.  
  
In this class the work of  all participants will be taken up for discussion. Your writing will be made 
public both within the classroom and to the larger campus in the semester‘s final project. The best 
way to imagine this seminar is as a place of  intellectual engagement where texts/ideas are dissected 
and interrogated through student writing, which is engaged, articulate, contextual, and, in its turn, 
dissected through revision, revision, and more revision.  

http://library.duke.edu/research/guides/citing/
http://library.duke.edu/research/plagiarism/
http://www.integrity.duke.edu/ugrad/student.html
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Dr. Jules Odendahl-James 
Writing 20, Anatomical Performances: Dissection as Critical (Writing) Practice 
Fall 2006 

 

Course Texts 
Required reading/viewing. See Course Calendar for schedule and specifics. 
 

1. Anatomy. Dir. Stefan Ruzowitzky. Perf. Franka Potente, and Benno Fürmann. Columbia, 2001. 
On reserve in Lilly Library. 

2. Carruthers, Mary and Jan Ziolkowski, eds. The Medieval Art of Memory. Philadelphia: U of PA P, 
2002. 

On reserve in Lilly Library. 

3. Cazot, Mimi. ―The Theatre of the Body.‖ The Ingenious Machine of Nature: Four Centuries of Art and 
Anatomy. Ottawa: National Gallery of Canada, 1996. 11-41. 

On e-reserve. 

4. Cregan, Kate. ―Blood and Circuses.‖ Images of the Corpse: From the Renaissance to Cyberspace. 
Elizabeth Klaver, ed. Madison: U of WI P, 2004. 39-62. 

On e-reserve. Entire anthology on reserve in Lilly Library. 

5. Foucault, Michel. The Birth of the Clinic: An Archaeology of Medical Perception. Trans. A.M. Sheridan 
Smith. New York: Vintage, 1994. 

On Reserve in Lilly Library. 

6.  ―Frankenlaura.‖ Nip/Tuck. Perf. Dylan Walsh and Julian McMahon. Season 3. Episode 6. DVD. 
Warner. Originally aired 25 Oct. 2005. FX. 

On Reserve in Lilly Library. 

7. Hagens, Gunther von. Gunther von Hagens' Body worlds: the anatomical exhibition of real human bodies. 
Heidelberg, Germany: Institute für Plastination, 2004. 

On Reserve in Lilly Library. 

8. Harris, Joseph. Rewriting: How to Do Things with Texts. Logan: Utah State UP, 2006. 
Available for purchase at Duke Textbook Store. 

9. Kemp, Martin and Marina Wallace. Spectacular Bodies: The Art and Science of the Human Body from 
Leonardo to Now. Berkeley: U of CA P, 2000. 

Available for purchase at Duke Textbook Store or on Reserve in Lilly Library. 

10. Klaver, Elizabeth, ―Introduction.‖ Sites of Autopsy in Contemporary Culture Albany: SUNY UP, 
2005. 1-8. 

11. ---. ―Autopsy: A Context‖ from her Sites of Autopsy in Contemporary Culture. 9-35. 
Both sections from Klaver available via e-reserve. 

12. Selections from Levine, David.  ―Re-forming Christendom‖ and ―Shards of Modernity.‖ At the 
Dawn of Modernity: Biology, Culture, and Material Life in Europe after the Year 1000. Berkeley: U of CA 
P, 2005. 61-93 and 167-76. 

Sections available via e-reserve. Entire book on Reserve in Lilly Library. 

13. Moore, Charleen M. and C. Mackenzie Brown. ―Gunter von Hagens and BODY WORLDS Part 
1: Anatomist as Prosektor and Proplastiker.‖ Anatomical Record. 276B (2004): 8-14.   

14. ---. ―Gunter von Hagens and BODY WORLDS Part 2: Anatomist as Priest and Prophet.‖ 
Anatomical Record. 277B (2004): 14-20.   

Both parts available as PDFs on Course Blackboard site. 

15. Park, Katherine. ―The Criminal and the Saintly Body: Autopsy and Dissection in Renaissance 
Italy.‖ Renaissance Quarterly 47.1 (1994): 1-33. 

Available as a PDF on Course Blackboard site. 
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16. Peters, Ellis. A Morbid Taste for Bones: The First Chronicle of Brother Cadfael. 1977. New York: 
Warner, 1994. 

Available for purchase at Duke Textbook Store or on Reserve in Lilly Library. 

17. Pollock, Della. Selection from ―Making History Go.‖ Exceptional Spaces: Essays in Performance & 
History. Chapel Hill, U of NC P, 1998. 3-6. 

On e-reserve. 

18. Roach, Mary. Stiff: The Curious Lives of Human Cadavers. 2003. New York: Norton, 2004. 
Available for purchase at Duke Textbook Store or on Reserve in Lilly Library. 

19. Sappol, Michael. ―Visionary Anatomies and the Great Divide: Art, Science and the Changing 
Conventions of Anatomical Representation 1500-2003.‖ Visionary Anatomies. Washington, DC: 
National Academy of Sciences, 2003. 1-7, 37-39. 

Available as a PDF on Course Blackboard site. 

20. Sawday, Jonathan. The Body Emblazoned; Dissection and the Human Body in Renaissance Culture. New 
York: Routledge, 1995. 

Available for purchase at Duke Textbook Store or on Reserve in Lilly Library. 

21. ---. ―The Fate of Marsyas: Dissecting the Renaissance Body.‖ Renaissance Bodies: The Human Figure 
in English Culture c. 1540-1660. Lucy Gent and Nigel Llewellyn, eds. London: Reaktion, 1990. 
111-35. 

On e-reserve. 

22. Waldby, Catherine. ―Theatres of Violence: The anatomical sacrifice and the anatomical trace‖ 
from The Visible Human Project: Informatic bodies and posthuman medicine. New York: Routledge, 
2000. 51-80. 

On e-reserve. Entire book on Reserve in Lilly Library. 

 
Writing Style Manuals 
 

 Required 
Trimmer, Joseph F. A Guide to MLA Documentation. 7th edition. Boston: Houghton Mifflin, 2006. 
  Available for purchase at Duke Textbook Store. 
 Suggested 
Gibaldi, Joseph, ed. MLA Handbook for Writers of Research Papers, 6th ed. New York: MLA, 2003. 
  Available for purchase at Duke Textbook Store. 
 

Supplementary and Suggested Texts. Additional links and sources on Blackboard. 
 

 Bohde, Daniela, ―Skin and the Search for the Interior: The Representation of Flaying in the Art 
and Anatomy of the Cinquecento.‖ Bodily Extremities: Preoccupations with the Human Body in Early 
Modern European Culture. Florike Egmond and Robert Zwijnenberg, eds. Burlington: Ashgate, 
2003. 10-47. 

On e-reserve. 

 Carlio, Andrea. ―The Birth of an Anatomical Icon.‖ Paper Bodies: A Catalogue of Anatomical Fugitive 
Sheets 1538-1687. London: Wellcome Trust, 1999. 74-103. 

 ---. ―Knowe Thyself: The Uses and Functions of Anatomical Images.‖ Paper Bodies: A Catalogue of 
Anatomical Fugitive Sheets 1538-1687. London: Wellcome Trust, 1999. 104-113. 

Both chapters from Carlino on e-reserve. 

 Comar, Philippe. Images of the Body. New York: Abrams, 1999. 
On Reserve in Lilly Library. 
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 Egmond, Florike, ―Execution, Dissection, Pain and Infamy – A Morphological Investigation‖ 
Bodily Extremities: Preoccupations with the Human Body in Early Modern European Culture. Florike 
Egmond and Robert Zwijnenberg, eds. Burlington: Ashgate, 2003. 92-128. 

On e-reserve. 

 French, Roger. Medicine before science: the rational and learned doctor from the Middle Ages to the 
Enlightenment. Cambridge: Cambridge UP, 2003. 

On Reserve in Lilly Library. 

 Hansen, Julie V. and Suzanne Porter. The Physician’s Art: Representation of Art and Medicine. 
Durham: Duke UP, 1999. 

On Reserve in Lilly Library. 

 Ingham, Karen. Anatomy Lessons. Stockport : Dewi Lewis, 2004. 
On Reserve in Lilly Library. 

 Levin, Meryl. Anatomy of Anatomy: In Images and Words. New York: Third Rail, 2000. 
On Reserve in Lilly Library. 

 Levine, David. ―After-words‖ from At the Dawn of Modernity: Biology, Culture, and Material Life in 
Europe after the Year 1000. Berkeley: U of CA P, 2005. 411-27. 

Selection on e-reserve. Entire text on Reserve in Lilly Library. 

 Lidchi, Henrietta. ―The Poetics and the Politics of Exhibiting Other Cultures.‖ 
Representation: cultural representations and signifying practices. Stuart Hall, ed. Thousand Oaks: SAGE, 
1997. 151-224. 

On Reserve in Lilly Library. 

 Lomas, David. ―Body Languages: Kahlo and medical imagery.‖ The body imaged: The human form 
and visual culture since the Renaissance. Kathleen Adler and Marcia Pointon. Cambridge: Cambridge 
UP, 1993. 5-19. 

On e-reserve. 

 Moore, Wendy. The Knife Man. London: Bantam, 2005. 
On Reserve in Lilly Library. 

 Petherbridge, Deanna and Ludmilla Jordanova. The Quick and the Dead: Artists and Anatomy. 
Berkeley: U of CA P, 1997. 

On Reserve in Lilly Library. 

 Porter, Roy. Blood and guts: A Short History of Medicine. London: Penguin, 2003. 
On Reserve in Lilly Library. 

 Rifkin, Benjamin A. Human anatomy: five centuries of art and science. New York: Abrams, 2006. 
On Reserve in Lilly Library. 

 Roberts, K.B. Section from ―The Contexts of Anatomical Illustrations.‖ The Ingenious Machine of 
Nature: Four Centuries of Art and Anatomy. Mimi Cazot, ed. Ottawa: National Gallery of Canada, 
1996. 71-87 

On e-reserve. 

 Siraisi, Nancy. ―Physiological and Anatomical Knowledge.‖ Medieval & Early Renaissance Medicine: 
An Introduction to Knowledge and Practice. Chicago: U of Chicago P, 1990. 78-114. 

On e-reserve. 
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Dr. Jules Odendahl-James 
Writing 20 

Tentative Course Calendar as of 9/18/06  
 

Week One:  Knowing & Making Ourselves 
T 8/29 Introductions (people, syllabus, & texts) 
 

Required Reading for 8/31:  
 pgs. 1-4 and the ―Projects‖ inset on pg. 12 in Harris, Rewriting 

 ―Introduction: ‗Know Thyself‘‖ in Spectacular Bodies (pgs. 11-19) 
Suggested Reading for 8/31: 

o ―Knowe Thyself: The Uses and Functions of Anatomical Images,‖ Andrea Carlino in her Paper 
Bodies (pgs. 104-113; on e-reserve) 

 

TH 8/31 In-class discussion: The forms, uses, and functions of introductions. 
In-class free writing: A ¶ of  introduction of  your self, your aims, and your plans for  
this class and its topics. 

 
Week Two:  Performing Dissection 

Required Reading for 9/5: 
 Chapter 1, ―Men at Work: the Rituals of Dissection‖ in Spectacular Bodies (pgs. 22-31) 

 ―Introduction,‖ Elizabeth Klaver in her Sites of Autopsy in Contemporary Culture (pgs. 1-8; on e-reserve) 

 Selections from ―General Introduction,‖ Mary Carruthers and Jan Ziolkowski from their The Medieval 
Craft of Memory (pgs. 1-8, 9-15, 20-23; PDF article on Blackboard ) 

Suggested Reading for 9/5: 
o Chapter 3, ―The body,‖ Roy Porter in his Blood and Guts: A Short History of Medicine (pgs. 53-74; 

text on reserve) 
 

T 9/5 In-class discussion: The relationship between memory & knowing, dissection &  
autopsy, the function of the visual in these critical practices. 

 

Assignment for 9/7:  Before Thursday‘s class meeting, decide on which historical period you will  
                     concentrate your semester‘s research: 1100 to 1650, 1650 to 1850, or 1850  
                         to 2006. To assist with this decision, skim Spectacular Bodies and other  
                         anatomical collections on reserve (e.g. The Quick and the Dead, Images of the   
                         Body) or online (Dream Anatomy, Visionary Anatomies, The Anatomists).9 

 

TH 9/7 In-class discussion: Meet in Lilly Library for Research Tutorial.  
In-class research work:   
1) Identify some anatomists/anatomical images/texts for closer investigation in Duke‘s 

History of Medicine Collection;  
2) Identify, locate, and examine a book published within the past fifty years with the title or 

subject of ―anatomy‖ or ―autopsy‖ that is not using those terms in a strictly medical 
context.  

 

Writing for 9/10: 
Give the complete MLA citation for your found text and in a ¶, describe how the author is 
defining/using the term(s) ―autopsy‖ or ―anatomy.‖ Send by email to instructor by 5pm, Sunday, 
9/10. 

                                                 
9 In sections F16 and 59, each era will have four researchers. In section F58, the pre-1600 era will have four 

researchers; the other two eras will have three researchers. 
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**Start reading Ellis Peters’ novel, A Morbid Taste for Bones: The First Chronicle of Brother 
Cadfael, which will be subject of class discussion on 10/3.** 

 
Week Three:  Mortui Vivis Praecipiant 

Required Reading for 9/12: 
 Chapter 1, ―Coming to Terms‖ in Harris (pgs. 13-33) 

 Chapter 1, ―The Autopic Vision‖ in Sawday, The body emblazoned (pgs. 1-15) 
 

Writing for 9/12: 
 In a ¶ or two, ―come to terms‖/dissect Sawday‘s project. 

 

Point Person Volunteers for 9/12: 
 

T 9/12 In-class discussion: Coming to Terms with Sawday  
 

Required Reading for 9/14 (please read in the bulleted order): 
 Selection from ―Making History Go,‖ Della Pollock in Exceptional Spaces (pgs. 3-6; on e-reserve) 

 ―Reflexivity‖ Section from Chapter 4, ―Taking An Approach,‖ Harris, Rewriting (pgs. 85-93) 

 ―Autopsy: A Context,‖ Elizabeth Klaver in Sites of Autopsy (pgs. 9-35; on e-reserve) 

 Chapter 1, ―A Head is a Terrible Thing to Waste,‖ Mary Roach in her Stiff: The Curious Lives of Human 
Cadavers (pgs. 19-33) 

 

Point Person Volunteers for 9/14: 
 

TH 9/14 In-class discussion: The anatomist‘s/artist‘s performances of dissection in  
relationship to the academic writer‘s performance of history. 

 
Week Four:  Let the Dead Teach the Living (cont.) 

Strongly suggested reading over Week Four: 
o  ―The Birth of an Anatomical Icon,‖ Andrea Carlino from her Paper Bodies: A Catalogue of 

Anatomical Fugitive Sheets, 1538-1687 (pgs. 74-103; on e-reserve) 
 

T 9/19 Meet in History of Medicine Collection10 for Introduction to Archival Fieldwork 
 

Writing for 9/21: Probe 1, The Anatomy of  an Archive.  
Due to File Exchange by 5pm, Wednesday, 9/20. Bring hard copy of  your writing to class along with 
one ¶ of  written peer response to each probe written by your section‘s Point Person Volunteers. 

 

Point Person Volunteers for 9/21: 
 

TH 9/21 In-class large-group workshop on Probe 1. 
 

Week Five:  A Body of Work 
 

Required Reading for 9/26:  
 Chapter 2, ―Forwarding‖ in Harris (pgs. 34-53) 

 ―The Fate of Marsyas: Dissecting the Renaissance Body‖ by Jonathan Sawday (pgs. 111-35; on e-
reserve) 

Suggested Reading for 9/26 (especially those considering anatomical art/artists for research project): 

                                                 
10 Located on lower level of Medical Center Library: http://www.mclibrary.duke.edu/about/direct.html.  

http://www.mclibrary.duke.edu/about/direct.html
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 1st ½ of ―The Theatre of the Body,‖ Mimi Cazort from her The Ingenious Body of Nature: Four Centuries 
of Art and Anatomy (pgs. 11-26; on e-reserve) 

 

Point Person Volunteers for 9/26: 
 

T 9/26 In-class discussion: Changes in ―the body‖ from Ancient/Medieval to Renaissance  
dissection theories and practices.  

 

Required Reading for 9/28: 
 Chapter 3, ―Countering‖ in Harris (pgs. 54-72) 

 ―The Criminal and the Saintly Body: Autopsy and Dissection in Renaissance Italy,‖ Katherine Park 
(pgs. 1-33; PDF article on Blackboard) 

Suggested Reading for 9/26 (especially those considering anatomical art/artists for research project): 

 2nd ½ Cazort‘s ―The Theatre of the Body‖ (pgs. 27-42; on e-reserve) 
 

Point Person Volunteers for 9/28: 
 

TH 9/28 In-class discussion: Park vs. Sawday—Use one to counter the other, identify  
moments of  different or similar forwarding of shared texts. Park, Sawday & Cazort:  
Shared histories, historiography and imagery. 

 

Week Six:  Detection, Dissection, and Deduction  

Required reading for 10/3: 
 Ellis Peters‘ novel, A Morbid Taste for Bones: The First Chronicle of Brother Cadfael of the Benedictine Abbey of 

Saint Peter and Saint Paul, at Shrewsbury. 

 ―Re-forming Christendom‖ and ―Shards of Modernity,‖ David Levine from his At the Dawn of 
Modernity: Biology, Culture, and Material Life in Europe after the Year 1000 (pgs. 61-93 & 167-76; selections 
on e-reserve, entire text on reserve) 

Suggested Reading for 10/3: 
o ―After-words,‖ David Levine in At the Dawn of Modernity (pgs. 411-27; on e-reserve) 

 

Point Person Volunteers for 10/3: 
 

T 10/3 In-class discussion: Cadfael as healer/detective, the novel‘s treatment of ―the body,‖  
medieval monastic life, the power of the dead (saint) body and value of relics. 

 

Required Reading for 10/5: 
 ―Blood and Circuses,‖ Kate Cregan in Images of the Corpse: From the Renaissance to Cyberspace (pgs. 39-62; 

on e-reserve) 

 Chapter 3, ―Life after Death,‖ Mary Roach, in Stiff (pgs. 61-84). 
 

Point Person Volunteers for 10/5: 
 

TH 10/5 In-class discussion: The body as text to be read, relationship between anatomical  
theatres and ―body farms.‖ 

 
Week Seven: Making History Visible 
 

T 10/10 NO CLASS—FALL BREAK 
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Required Reading for 10/12: 
 Selections from Chapter 5, ―Sacred Anatomy and the Order of Representation,‖ in Sawday The body 

emblazoned (pgs. 85-87, 92-108) 

 Chapter 2, ―Waxing Eloquent: Anatomy and Style,‖ in Spectacular Bodies (pgs. 32-68) 

  ―Preface,‖ The birth of the clinic: An archaeology of Medical Perception, Michel Foucault (pgs. ix-xiv; entire 
text on reserve). DR. JAMES WILL COVER THIS READING IN-CLASS. 

Suggested reading for 10/12: 
o Section from ―The contexts of anatomical illustration,‖ K. B. Roberts in The Ingenious Body of 

Nature: Four Centuries of Art and Anatomy (pgs. 71-87; on e-reserve) 
 

TH 10/12 In-class discussion: What changes does the Renaissance and then the Enlightenment  
bring to anatomical dissection, illustration, and education? 

 

Week Eight: Choosing a Specialty   

Assignment for 10/17:  Narrow down your research focus to one particular (or between two)   
  text/object/figure from your previously selected historical period.   
  Definitive choice must be made by end of class on 10/17. 

 

T 10/17 Meet in History of Medicine Collection for primary source analysis and research. 
 

Writing for 10/19: Probe 2 
Due to File Exchange by 5pm, Wednesday, 10/18. Bring hard copy of  your writing to class along 
with one ¶ of  written peer response to each probe written by your section‘s Point Person Volunteers. 
 

 

TH 10/19 In-class large-group workshop Probe 2 
 
** View Nip/Tuck: “Frankenlaura” (Season 3, Episode 6, 2005) and Anatomy (2001). Discs are 
available on reserve for viewing in Lilly only. They will be subjects of class discussion on 10/26 and 
10/31 respectively. 11 ** 
 

Week Nine: Modernist and Post-Modernist Anatomical Technologies   

Required Reading for 10/24: 
 Selections from Chapter 8, ―Open Up a Few Corpses,‖ Michel Foucault from his The Birth of the Clinic 

(pgs. 124-26, 131-34; 140-46; full text on reserve in Lilly, selections will also be available via BB site) 

 ―Visionary Anatomies and the Great Divide: Art, Science, and the Changing Conventions of 
Anatomical Representation, 1500-2003,‖ Michael Sappol from Visionary Anatomies exhibition catalog 
(pgs. 1-6, 37-39; catalog available in PDF form on Blackboard) 

 Chapter 4, ―Taking An Approach,‖ Harris in his Rewriting (pgs. 73-97; FYI, you read 85-93 for 9/14) 
 

T 10/24 In-class discussion: What solutions/anxieties do new/advanced technologies bring to  
anatomical illustration, education, and practice? What approaches do Foucault and  
Sappol take to telling about these developments and anxieties? 

 

Required Reading for 10/26: 
 Chapter 5, ―Mad and Bad: Addled and Atavistic,‖ in Spectacular Bodies (pgs. 124-147) 

 Chapter 9, ―Just a Head‖ in Stiff (pgs. 199-217) 

                                                 
11 WARNING: Some individuals might find these media texts disturbing and upsetting. Similar responses may 

emerge in response to images I am asking you to review in upcoming weeks from The Visible Human Project website and 
the BODY WORLDS catalog (especially those depicting prenatal development). View all of these texts according to your 
own comfort level but let us also make the subject of unease/anger/revulsion part of our discussions.  
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Remember Nip/Tuck episode, ―Frankenlaura,‖ will be discussed on 10/26. 
Suggested Reading for 10/26: 

o Chapter 4, ―Reading the Signs‖ in Spectacular Bodies (pgs. 94-123). 
 

 

TH 10/26 In-class discussion: What new/old theories on existence, pathology, and behavior 
emerge during and beyond the Industrial Revolution? What makes Frankenstein‘s 
monster an enduring figure/fable in relation to dissection and the anatomist? 

 

F 10/27 SPECIAL EVENT: Deliberations publications panel. 4:30pm in Griffith Film  
Theatre, Bryan Center, West Campus. Authors, who took Writing 20 during 
2005-2006 school year, will discuss the revision for publication process.  

 

Week Ten: The Horror of the Dissected Body   

Required Reading for 10/31: 
 Chapter 2, ―Crimes of Anatomy‖ in Stiff (pgs. 37-57) 

 ―Gunther von Hagens and BODY WORLDS: Part 1: The Anatomist as Prosektor and Proplastiker‖ 
Charleen M. Moore and C. Mackenzie Brown, from Anatomical Record (2004) (pgs. 8-14; PDF article 
on Blackboard) 

Remember the film Anatomy will be discussed on 10/31. 
 

 

T 10/31 In-class discussion: Ruzowitzky‘s film argues a continuum between the actions of  
Burke and Hare and the work of Gunter Von Hagens. Are their still ―crimes of 
anatomy‖ perpetrated in the name of science? 

 

Required Reading for 11/2: 
 ―Gunther von Hagens and BODY WORLDS: Part 2: The Anatomist as Priest and Prophet,‖ 

Charleen M. Moore and C. Mackenzie Brown, from Anatomical Record (2004) (pgs. 14-20; PDF article 
on Blackboard) 

 Identify 2 figures of your own choosing from both Gunther von Hagens’ BODY WORLDS: The 
Anatomical Exhibition of Real Human Bodies, 2004 Exhibition catalog (on reserve in Lilly) and the 
National Library of Medicine‘s The Visible Human Project. You can get to that website from the 
External Links page on Blackboard. 

Suggested Reading for 11/2: 
o ―Theatres of Violence: The anatomical sacrifice and the anatomical trace,‖ Catherine Waldby 

in her Visible Human Project: Informatic Bodies and posthuman medicine (pgs. 51-80; on e-reserve). 
 

 

TH 11/2 In-class discussion: Shared and separate approaches to dissection, anatomy, and  
display in The Visible Human Project and BODY WORLDS.  

 
Week Eleven: Approaching Anatomy at the Centuries’ Turns  

Writing for 11/7: Probe 3 Due to File Exchange by 5pm, Monday, 11/6. Bring hard copy of  your writing 
to class along with one ¶ of  written peer response to each probe written by your section‘s Point Person 
Volunteers.  

 

 

T 11/7 In-class large-group workshop Probe 3 
 
TH 11/9 Classes meet in Medical Center Library for research time. 
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Week Twelve: Revision as Rebirth 

Assignment for 11/14: Review at least one online and one on-reserve exhibition catalog for the  
 content, form, layout, and function of extended curatorial entries. Be  
 prepared to discuss your texts and its features in-class. 

 

Required Reading for 11/14: 
 Chapter 5, ―Rewriting,‖ Harris from his Rewriting (pgs. 98-123) 

 

T 11/14 In-class discussion: Our public exhibition‘s organizing theme(s), construction/form. 
 

 
Writing for 11/16: Draft 1 of Exhibit Entry 

Due to File Exchange by 5pm, Wednesday, 11/15. Bring hard copy of  your writing to class along 
with one ¶ of  written peer response to probes written by 11/16 Point Person Volunteers 
 

Point Person Volunteers for 11/16: 
Students in all sections working with figures/texts/objects 1850-2006.  

 

TH 11/16 In-class large-group workshop Draft 1 
 
Week Thirteen: Revision as Revolution 

Writing for 11/20 or 11/21: Draft 2 of Exhibit Entry 
Depending on conference schedule, draft is due to File Exchange by 5pm, Sunday, 11/19 or 5pm 
Monday, 11/20. Bring hard copy of  your writing to small-group workshop with peers and instructor. 
Also bring a hard copy of  your peer response to the drafts submitted by your assigned small-group. 

 

M  11/20  Small-group workshops on Draft 2.  
T 11/21 Small-group workshops on Draft 2. NO FORMAL CLASS MEETING. 
  
TH 11/23 NO CLASS—THANKSGIVING BREAK 
 
Week Fourteen: The Exhibition as Academic Anatomical Theatre  

Writing for 11/28: Draft 3 of Exhibit Entry 
Due to File Exchange by 5pm, Monday, 11/27. Bring hard copy of  your writing to class along with 
one ¶ of  written peer response to probes written by 11/28 Point Person Volunteers. 
 

 

T 11/28 In-class small-group workshops Draft 3 
 
TH  11/30  Revising Pairs conferences. NO FORMAL CLASS MEETING. 
F 12/1 Revising Pairs conferences. 
 
Week Fifteen: Dissecting Anatomy 

T 12/5 Exhibition planning.  
 
TH 12/7 Exhibition. Final drafts of Exhibit entries due. 
  LAST DAY OF SECTION MEETINGS FOR THE SEMESTER 
 
F 12/8 “An Anatomy of Academic Writing” due by Midnight. 


