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Fall 2008, Writing 20: Academic Writing 
Documenting Death: Critical (De)Compositions1 

 

 
 

Staff and Class Information 

Section 28                Dr. Jules Odendahl-James  
Carr Bldg. 241                Office: Room 200F, Art Bldg.2 
T/TH 10:05-11:20am               
       Email: jao@duke.edu3 
Section 75      Office Phone: 660-4378 
Carr Bldg. 242       
T/TH 11:40am-12:55pm     Office Hours: 1-3pm Wednesdays & 
         by appointment  
Section 1                 
Art Bldg. 116      Course Librarians: Kelley Lawton &  
T/TH 1:15-2:30pm                    Danette Patchner 
        

Course Philosophy 
   

First and foremost, this is a writing class.  Your writing will explore issues of documentation 
particularly as that process recounts events and actions surrounding human death.  
 
Documentation is a key element of academic writing from conceptualization to execution. Similarly, 
when we are born and when we die, we are marked by host of documentation practices. In this 
course, we will place three categories of death documentation under particular scrutiny: 
 

 Obituaries 
 Mourning and Memorial Objects and Spaces 
 Memoirs and Mass-Market Narratives about Death and Dying 

                                                 
 1 I owe a debt of gratitude to Professors Frederick Klaits, Gretchen Case, Stephanie Jeffries, Christine Erlein, Chana Kraus-
Freidberg and Dr. Kelly Rowett-James for their assistance in the design and content of this syllabus.  
 

2 This building is located between the recently renovated Branson Theatre and the Bivins Bldg., which houses the Theatre 
Studies and Dance Departments and WXDU, on the edge of East Campus behind Brodie Gym and the tennis courts. The following 
URL shows a useful East Campus map <http://rlhs.studentaffairs.duke.edu/images/East.pdf>. Section 1 will have class meetings in 
this building. 

 
3 Email is the best way to reach me. Generally, I do not respond to messages sent past 4pm on weekday evenings and my 

online access on weekends is limited. 

 

http://rlhs.studentaffairs.duke.edu/images/East.pdf
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Each category corresponds to a specific writing assignment. You will read academic materials from 
an array of disciplines (history, sociology, cultural studies, visual studies, anthropology, journalism, 
medical humanities, and composition/rhetoric) to ground and support your ideas about death and 
its various documentations. You will conduct outside research to fortify and expand your thinking 
and writing. As documentation requires close reading skills, research strategies, and vetting of source 
material, some class time will be devoted to exploring Duke‘s vast library resources. As our topic—
death—includes vast and varied materials, I will provide you with an array of possible texts that 
correspond to each writing assignment. Our early discussions will take up the issue of choice; 
careful, self-reflexive selection of resources is essential to productive and evocative critical writing. 
 

Our reading and writing will also focus on the question of audience and context. The larger writing 
assignments ask you to focus an academic lens on texts (e.g. mainstream journalism and popular 
culture commodities) that may seem to fall outside academic domains. I give those texts great weight 
because they have a profound influence on Americans historical and contemporary understanding 
about death. Also, texts that envision the ―general public‖ as their audience offer a nascent critical 
reader (you) the opportunity to gain expertise through scrutinizing the interplay of form, content, 
and context.  
 

As you read class texts, classmates‘ writing, and your own compositions, pay particular attention to 
what is said and/or shown, to how a scholar speaks, when and where they focus their critical attentions, 
why they select certain details over others, and to whom they direct their arguments. Such close reading 
requires looking out for biases, especially your own preferred ways of receiving and responding to 
arguments and representations made by others.  
 

This course‘s subtitle, Critical (De)Compositions, links writing/making with death/unmaking. More 
importantly, I chose the verb (de)compose to draw your attention to both the process of 
drafting/revision inherent in academic writing and the careful art of critique that infuses academic 
writing with respect even in dissent. In this course, you will find that academic writing at the college 
level requires that the act of writing become more than a means to an end. Strong academic writers 
write every day, making concrete arguments out of  fantastic or unusual ideas. Compelling scholarly 
prose is only possible when a writer is willing to interrogate and revise (in the sense of  ―seeing 
anew‖) preconceived notions, fixed ideas, and firm concepts. A combination of  judiciously 
supported yet boldly compelling intellectual risk-taking can propel your writing into new and 
ambitious terrains. 
 

Writing well is not a ―trick‖ to master. Basic knowledge of mechanics—style, usage, and grammar—
are key elements to academic writing but their execution is not the primary focus of  this class. Joseph 
Harris‘ book Rewriting will provide a foundational ―academic grammar,‖ a series of what he calls 
writing ―moves,‖ that you will practice throughout the semester.  
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Required Course Materials 

 Harris, Joseph. Rewriting: How to Do Things with Texts. Logan: Utah State UP, 2006. Available at Duke 
Textbooks. 

 Johnson, Marilyn. The Dead Beat: Lost Souls, Lucky Stiffs, and the Perverse Pleasures of  Obituaries. New 
York: Harper, 2006. Available at Duke Textbooks. 

 Rossiter, Jill. The MLA Pocket Handbook: MLA Rules for Format & Documentation. Tampa Bay: DW 
Publishing, 2008. Available at Duke Textbooks. 

 Access to a computer (specifically a computer equipped with Microsoft Word, an internet browser 
that can run Blackboard, an email account that you check daily, and with a printer or E-Print 
account). Sometimes you will be asked to bring laptops to class if  you have them. 

 3-ring binder to hold your Writing Portfolio documents. You can also use this to hold hard copies of  
Blackboard documents (PDF copies of  readings, assignment sheets) and outside research. Just make 
sure that the Portfolio entries are clearly separated for Instructor review. 

 Readings and Assignment sheets, as indicated on the Course Calendar (noted with BB for 
Blackboard), which are accessible via the course‘s Blackboard site. Some of  these PDFs are large; you 
might choose to read them on-screen or print them from a library computer if  your dorm machine 
has connectivity issues. 

Optional/Supplementary Course Materials 

 Rossiter, Jill. The APA Pocket Handbook: APA Rules for Format & Documentation. Tampa Bay: DW Publishing, 
2008. Available at Duke Textbooks. 

 Supplementary readings and links to outside webpages will be posted on the course‘s Blackboard site. You 
should use these to support your research and writing throughout the semester as they are useful. 

 

Course Assignments4 
Writing Portfolio (20 possible points) 

The course calendar details the daily/weekly contributions to this Portfolio. Keeping hard-copy 
versions of your writing in one central location allows you to see the material reality of an academic 
writer‘s revision process. You might find it beneficial to keep copies of PDF readings (if you print 
them out) and research sources in this Portfolio. Just make sure that prior to submitting the object 
for Instructor review you indicate, clearly, which items have been authored by you in response to a 
course prompt or assignment. I will collect these 3 times over the course of the semester. 

 

Obituary (10 possible points) 
After a sequence of readings that give you some sense of historical and cultural influences on 
obituary writing in the US and Britain, you will compose a pre-death obituary of 750 words for an 
American figure of note. I will provide you a list of individuals from which to choose. This list is not 
meant to be exhaustive. I have included options across professional fields and backgrounds, political 
persuasions, career aspirations and achievement. This assignment is organized around Harris‘ 
―coming to terms‖ writing move and will give you an opportunity to rehearse 1) citation practices, 2) 
vetting research sources, and 3) using the work of others, in an ethical manner, to highlight and 
support your own writing. 

 
 
 
 
 
 
 

                                                 
4 More detailed versions of the Obituary, Annotation and Textual Review assignment sheets will be posted on Blackboard 

under Course Information. 
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Annotation (15 possible points) 
After a sequence of readings that discuss the complex material and visual cultures circulating around 
death and memorial practices, you will compose an Annotation (1000 words) about an artifact of 
material/visual culture of your own choosing. This assignment is modeled on the ―Annotation‖ 
feature found in Harper’s Magazine. We will read samples from Harper’s early in the semester so you 
can see how the annotation‘s form relates to its content.  This assignment is organized around Harris‘ 
―taking an approach‖ writing move and will give you an opportunity to explore 1) close reading and 
thick description, 2) careful selection of a primary source object, and 3) explaining historical, cultural, 
or artistic contexts to a diverse readership. 
 

Peer ―Letter‖ (10 possible points) 
Since peer feedback is a crucial component of academic writing, you will demonstrate your response 
skills by writing a 250 word ―Letter to the Editor‖ in response to a classmate‘s Annotation. Like the 
Annotation exercise, this writing follows the model provided by sample letters published in Harper’s. 
The goal of this exercise is for you 1) to demonstrate a balance between critique and praise, 2) to 
articulate specific points of revision for the writer, and 3) to identify potent questions for future 
research inspired by the writer‘s analysis. 

 

Textual Review (15 possible points) 
The final writing project of the semester is a 1000-1250 word review of a text (selected from a list of 
options provided) dealing with death. I use the broader term ―text‖ because the list of possibilities 
includes fiction/literature titles, non-fiction/mass-market books, collections of photographs, art 
exhibition catalogs, television series, and documentary films. These are texts marketed to a wide, not 
necessarily academic, readership; however, your review will be written for an academic readership. 
We will read and analyze examples of reviews from the three major thanatology journals: Death 
Studies, Omega, and Mortality. This assignment is organized around the ―forwarding‖ and ―countering‖ 
moves from Harris. You will have the opportunity to balance your ultimate opinion about your 
selected text with considerations of what it contributes (or fails to contribute) to larger, 
interdisciplinary discussions about grief, death, and memorialization. 

 

Writing Reflection (5 possible points) 
At the semester‘s end, you will write a first-person reflection of 250 words describing two strategies, 
processes, or attitudes you have learned or found to be valuable either through your work in this 
course or that you have carried with you from other writing courses which this course has 
sharpened/deepened/ contradicted/revealed. This writing will be the final Writing Portfolio entry. 

 

Seminar Contribution  (20 possible points) 
Seminar contribution includes your: 

 on-time class attendance (10 points).  

 complete preparation of all class assignments, contribution to class discussion including sharing 
written work from your portfolio when called upon, giving written peer feedback as scheduled, and 
participation in out-of-class small group writing workshops and instructor conferences (10 points) 

 

Course Grading 
Your work will be weighted as follows: Writing Portfolio   20 points total 

Obituary   10 points total 
Annotation   15 points total 
Peer ―Letter‖   10 points total 
Textual Review   20 points total 
Writing Reflection    5 points total 
Seminar Contribution   20 points total 

                        TOTAL     100 points 
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Grade Scale 
A+  98-100*  A          94 – 97       A-          90 – 93 
B+ 87 – 89  B 84 – 86     B-     80 – 83 
C+ 77 – 79         C 74 – 76     C-     70 – 73 
D+   65 – 69  D 60 – 64     

F              0 – 59 
*Note that the cumulative point value of an A+ is the same as an A when calculating GPA. 
 

Absence Policy 
You will notice that there are 10 points of ―seminar contribution‖ devoted to on-time class 
attendance. This means that showing up to all class meetings, on time, ready to contribute garners 
you an automatic 10 out of the total 100 point-value of class work. Since crises and emergencies do 
happen, you may miss class twice without having to provide a reason and still receive the full 10 
points of attendance credit. However, missing class more than two times without advance 
notice/explanation supported by documentation from an Academic Dean, other appropriate 
University office, or another compelling source means a loss of the full 10 points. Chronic lateness 
or absenteeism may result in the loss of further point value, as it cannot help but impact your 
contribution to class discussion, small-group conferences, and complete preparation of assignments. 
If you have scheduling issues that might impact your on-time, consistent attendance, you might 
consider whether this course, this semester is in your best academic interests. If, over the course of 
the semester, you find yourself in an unexpected circumstance that influences your on-time and 
consistent attendance and participation in this course, talk to me immediately rather than waiting until 
you start missing classes and assignment deadlines.  
 

Grading Academic Writing 
The cartoon at left offers an amusing parody. Grading, however, can be 
the most difficult part of any professor‘s job. It is also too often the 
entire focus of a student‘s attention. It is my hope that our class 
interactions will focus on developing more nuanced and narrative means 
of describing the strengths and limits of written work. There is also a 
significant connection between a student‘s conscientious revision (taking 
the advice offered by in-class group work, peer and instructor feedback, 
Writing Studio tutorials, etc.) and a student‘s improvement. Do not 
assume that effort = excellence. You might spend hours on an 
assignment; however, if your analysis is only superficial, even if it is 
written in clear and concise prose, it might not merit an A.  
 

For each assignment I will divide point values according to writing 
concerns (e.g., clarity, compelling inquiry/research, 
citation/documentation format). One caution about the revision process:  

working on matters of style alone will not turn a C (average/acceptable) essay into a B (above 
average/notable) essay, or a B essay into an A (superior/exceptional) essay. Such a step will depend 
upon a dramatic transformation or deepening of your analytical approach. 
 

I expect you to participate as an active member of this seminar: to meet your writing deadlines, to 
read and respond seriously to the work of others in this class, and to make your own voice heard. I 
reserve the right to raise or lower your semester grade one step (for instance, from a B to a B+ or a 
B-) to reflect the consistency and quality of your overall work in this seminar. Your continued 
enrollment in this course indicates your understanding and acceptance of these evaluation 
parameters. 
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Other Course Resources 
 

Proofreading and Editing 
As mentioned on page 2, this is not a course in the 
mechanics of  writing. You are responsible for making 
sure that all your writing is presented carefully and 
thoughtfully.  I should not be the first reader of  your 
work. Take care to edit and proofread all the work you 
do for this course. Use some means of  spell-check, but 
do not rely on it. If  you want to refer to dictionary 
definitions of  terms, use the online version of  The 
Oxford English Dictionary, which is a superior reference 
text and access is free for Duke students! 
<http://dictionary.oed.com/entrance.dtl> Feel free to 
ask me if  you run into any questions about how to use 
resources or how to edit or proofread your prose. Work 
with a tutor at The Writing Studio, or ask friends or 
roommates to look over your writing. You can also find 
good advice on strategies for composing and editing in 
the Resources section of  the Writing Studio website 
<http://uwp.aas.duke.edu/wstudio/resources/ 
index.html> 
 

 The Writing Studio 
 

The Writing Studio is one of the best resources to get useful responses to your work as a writer 
at Duke. The Studio offers free one-on-one and web-based help with drafting, revising, or 
editing any writing project you are doing for any course at Duke. The tutors are trained 
professionals. They will work with you on a one-time basis or you can set up a series of 
appointments with one particular tutor. There is a Writing Studio location at 112 Perkins Library 
(available day & evening) and satellite locations on the second floor of the Academic Advising 
Center (daytime) and in Lilly Library (evening). Use the online form to schedule appointments 
<http://uwp.aas.duke.edu/wstudio/schedule/index.html>. When you arrive at your 
conference, bring the draft(s) of your essay or project as well as a copy of the assignment with 
which you are working.  
 
The Writing Studio also offers an E-Tutor option for those times when you have completed a 
draft, or a major revision and need someone to review your piece for clarity and coherence. E-
Tutor appointment are not recommended for projects in the brainstorming or outline stage 
(face-to-face meetings are much more effective at those times). Review the online E-Tutor 
FAQs <http://uwp.aas.duke.edu/wstudio/schedule/etutorfaqs.html> to find out if an online 
appointment is right for you. 
 
For the fall semester, individual appointments with Writing Studio tutors can be made beginning 
Thursday, August 28, 2008. 

 
 
 
 

http://dictionary.oed.com/entrance.dtl
http://uwp.aas.duke.edu/wstudio/resources/index.html
http://uwp.aas.duke.edu/wstudio/resources/index.html
http://uwp.aas.duke.edu/wstudio/schedule/index.htm
http://uwp.aas.duke.edu/wstudio/schedule/etutorfaqs.html
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A Final Word 
 

Writing 20 is the only course taken by all incoming  
Duke undergraduates. Unlike ―introductory composition‖ courses 
at other institutions, Writing 20 already assumes a certain level of 
student proficiency. Consequently, Writing 20 courses focus 
attention on critical reading/thinking skills and expanding the 
writing practices students use to convey their knowledge or research 
on a particular subject or text. The topics and details of each 
Writing 20 vary widely; however, students in all sections encounter 
the same  
 

goals            &   practices: 
to engage the work of others   researching 
 

to articulate a position   workshopping 
 

to situate one’s writing   revising &  
within specific contexts   editing.  
  

The Thompson Writing Program‘s website discusses these approaches in more detail 
<http://uwp.aas.duke.edu/writing20/>.  The course calendar illustrates how the ―Documenting Death‖ 
sections of Writing 20 enact TWP‘s goals and practices on a weekly, project-oriented basis. 
 

One key to surviving Writing 20: embrace the idea that there is no such thing as the perfect paper. Academic 
writing shares a desire for completeness, while also realizing the impossibility of  finality. Even ―final‖ drafts 
remain open to new ideas and possibilities. Such ambiguity might seem antithetical to your previous approach 
to writing (or analysis), but I encourage you to explore its possibilities. It is my hope that this class reveals to 
you the collaborative and engaged nature of writing. You will have many opportunities to write in response to 
the texts and ideas of others, talk through ideas and questions with your classmates, hear their responses to 
your work and offer your comments on theirs.  
 

Outside the classroom, you will call upon the help of librarians and teachers in finding sources and draw on 
the skills and patience of roommates, friends, and tutors as you edit, proofread, format, design, and print your 
drafts and final documents. While writers often recall the hours spent alone in front of the computer screen 
or the blank piece of paper, in the library stacks or huddled over the academic book/article, the truth is that 
very few academic texts ever get written without a variety of assistance from other people.  
 

The time and effort you invest in reading a classmate‘s writing and offering considered feedback will be repaid 
when a peer reader does the same for you. If  you have never submitted your writing to the scrutiny of  an 
outside eye or if  you resist peer feedback because you cannot imagine changing a word, this course will press 
you to expand your writing comfort zones. The best way to imagine Writing 20 is as a space where ideas are 
created, shared, and interrogated for their effectiveness, clarity, ingenuity and then revised, revised, and 
revised. While an idea or line of  argument might be laid to rest, critical thinking and writing about death 
contributes to an enduring discourse. This class offers lessons in how to add your voice to an ongoing topic 
of  scholarship at the same time you learn to shape, sharpen, and solidify the tenor of  that voice.  

 

The cartoons featured in this syllabus are copyright protected. The copyright owner reserves all rights. ―Breakfast with the Grimm Reaper‖ is a Līo 
strip by Mark Tatulli published on and retrieved from Universal Press Syndicate‘s online service <http://www.mycomicspage.com> September 
15, 2007. ―Grim Reaper Mondays‖ is a Non Sequitur by Wiley Miller published on and retrieved from Universal Press Syndicate‘s online service, 
August 14, 2007. ―Wikipedia Loophole‖ is a Foxtrot strip by Bill Amend published on and retrieved from Universal Press Syndicate‘s online 
service, September 7, 2007. ―Grade Distribution‖ is a Close to Home strip by John McPherson, scanned from the Close to Home 2007 Day-to-Day 
Calendar, personal copy. ―Lesser Known Editing and Proofreading Marks‖ is a 2005 comic by Eve Corbel published by True Funnies; jpeg 
provided by Professor Jess Boon. ―My Brain is Full‖ is a Far Side strip by Gary Larson scanned from the Far Side 2006 Day-to-Day Calendar, 
personal copy. 

http://uwp.aas.duke.edu/writing20/
http://www.mycomicspage.com/
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De Mortuis Nil Nisi Bonum: Say Nothing But Good of the Dead 
Pre-Death Obituary of a Prominent American 

 

Our readings for the end of September focus on a specific death document: the obituary. Marilyn 
Johnson, Chip Scalan and Bill McDonald offer descriptions and rationales for the form and content 
of American obituaries. G. Thomas Couser‘s discussion of Lucy Grealy‘s obituary provides a 
cautionary tale about the effect an obituary has on its subject‘s life and legacy, sometimes even 
negating that subject‘s own writing or description of his/her life. 
 

In this assignment, you will draft a pre-death obituary of a prominent American chosen from the list 
I have provided.5 This list includes individuals at all ages, from a variety of professions with diverse 
life experiences. These are also subjects who have written or given interviews to a multitude of 
publications so you can read their personal characterizations of life and work. 
 

Part One: The Obit 
You have a 750 word limit for the obituary (excluding the title). Since this is a pre-death obituary, 
you will have to omit the specifics of how the subject died. For our purposes, these deaths should be 
unexpected even if you are writing about the oldest individual on the list: Studs Terkel (92). 
 
Within the 750 word limit you must cover the essential features of an obituary. Most of these are 
identified by Marilyn Johnson, Chapter 3, ―Name that Bit,‖ from The Dead Beat.6 Those features are: 
 

 The Epitaph. Give your piece its own, unique title. Example titles from obituaries found in 
the New York Times collection, The Last Word:  

―Angel on the Highwire‖ for aerial artist, Angel Wallenda;  
―Marathon Man‖ for Fred Lebow the developer of the New York Marathon;  
―The Emperor of Ice Cream‖ for creator of Häagen Dazs, Reuben Mattus. 

 The Tombstone (otherwise named ―the comma,‖ ―the clause,‖ ―the descriptive‖) 
 The Bad News (also known as ―The Death Sentence‖) which precedes   
 The Song and Dance: ―the story in the story obit, the action, the glittering showstopper 

where the reader expects to be dazzled or transported‖ (Johnson 35). 
 The Reverse Shift which puts the Song and Dance in context and, ultimately, gives way to  
 The Desperate Chronology. You can decide whether this section would take the form of 

―The Black Box‖ (―endpiece‖ or ―megillah‖) as in The Independent‘s obits. (see Johnson pg. 
37) 

 The (Stinging) Telegraph 
 The Lifeboat 

 

You must make use of at least 2 Friars. Johnson describes these sources as individuals whose 
quotes and stories about the subject place his/her life in context and offer colorful, intimate details. 
Friars‘ musings can appear anywhere in an obituary but most frequently show up to fill parts of the 
Song and Dance or the Desperate Chronology. 
Your choices of how to phrase, incorporate details, and ―package‖ the life of your subject should be 
driven by  

1) your particular interest in/respect for the individual and his/her life and work,  

                                                 
5 This list is available on the Course Blackboard site under ―Course Information.‖  
 
6 Remember, this was a chapter you read for 9/23.  
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2) public information you find about the subject, including other writers‘ assessments of the 
individual‘s life and work 

3) the information you find in the subject‘s own words about their life and work. 
Consider aspects of the subject‘s personal and public life that are highlighted and ask about details 
that seem to be known but omitted by either journalists, academics, or the subject him/herself. 
Remember that obituaries become a historical record. You may choose to be tongue-in-cheek or 
clever with language7 or description; however, consider the potential impact of such choices on the 
way a reader will remember your subject.  
 
Part Two: The Backstory 
An obituary is a kind of ―coming to terms‖ with a subject‘s life. In that way, as you approach your 
subject, you will engage aspects of Harris‘ moves (coming to terms, countering, forwarding, taking an 
approach) even as you write a document that falls somewhat outside an ―academic‖ context. 
 
For the second part of this assignment, you will reflect on your writing decisions as you make them. 
You will use the ―Track Changes‖ feature in Microsoft Word and offer a brief analysis of the choices 
and sources used for each ―feature‖ of the obituary you create.  
 
To demonstrate what these notations might look like, I created the following example: 
 

The Prince of Pointe 
 
Rudolf Nureyev, one of the most charismatic ballet stars of the 20th century and an artist 
who was often called the greatest male dance since Vaslav Nijinsky, died yesterday in his 
hospital near Paris. He was 54 and he had homes in Paris, New York City and St. Bart‘s in 
the Caribbean. 
 
He died of a ―cardiac complication, following a grievous illness,‖ his physician Michel Canési 
said. Dr. Canési would not elaborate on the illness. ―Following Mr. Nureyev‘s wishes, I can‘t 
say any more,‖ he said. Many of Mr. Nureyev‘s friends said he had AIDS. He entered the 
Hôpital Notre Dame du Perpetuel Secours in Levalois, a suburb of Paris, on Nov. 22. 

 
The text I have used here is from the January 1993 New York Times‘ Nureyev obituary that you are 
reading for 9/25. The overall title and sidebar comments are of my own imagining. I have written 
them as if I was the obituary author, explaining both my sources and my rationale for when and how 
details are employed. Comments 1, 2 & 4 account for details built from secondary sources and they 
identify the specific features of the obituary using Johnson‘s terminology. Comment 3 illustrates 
how a writer might explain why he/she has included or omitted details or chosen to present 
information in a particular kind of order for the reader. 
 
You will provide these ―comments‖ in lieu of inserting direct citations into the body of your 
obituary.  
 

To use the COMMENT feature: 

                                                 
7 You might find Actions: The Actors’ Thesaurus a useful resource to vary your vocabulary choices (especially 

action verbs). It is available in Duke Textbooks as a recommended text for this class. 

Comment [A1]: This epitaph alludes to the 

classical ballet roles Nureyev played during his 

career. 

Comment [A2]: The tombstone. This phrasing 
was used in two separate biographies about Nureyev 

by XX and YY. 

Comment [A3]: In a New York Times profile I 

read, Nureyev discussed his multiple residences and 

the joy of spending time away from the city in St. 

Bart’s. 

Comment [A4]: The Bad News. It was important 
for me to report that AIDS was not the official 

diagnosis from his physician and that his physician 

indicated such an omission was Mr. Nureyev’s 
choice. It provides a contrast with the public and 

private face of the disease that exists in the early 

1990s. 

Comment [A5]: The counter assertion of AIDS 

by Nureyev’s friends is supported by 2 recent stories 
about Nureyev (prior to his death) one in Newsweek 

December 1992 and the other in Paris Match 

November 1992. 
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 With your cursor, highlight or select a line or word of text within your Word document. Then, in 
the toolbar, find the ―INSERT‖ drop-down menu and select ―COMMENT‖. 

 You should then see the text highlighted and a comment box appear along the right-hand 
margin of your paper (as in my example on page 2). 

 Move your cursor into that box and type your comment. 
 Repeat this process. 
 

The size of the comment boxes can be increased or scaled back.  
 In the toolbar, select the ―TOOLS‖ drop-down menu and look for ―OPTIONS.‖  
 Selecting ―OPTIONS‖ should bring up a new inset box of menu items.  
 Look for the ―TRACK CHANGES‖ tab and select it.  
 This new screen will show you the default settings for the ―BALLOONS‖ feature (another name 

for the COMMENTS boxes).   
FYI: If you make changes to the size of the BALLOONS, it might shift the format of your main 
text from a PORTRAIT to a LANDSCAPE layout. 
 
A Note about Sources 
Even though you do not have to cite specific page numbers within the text of this assignment you 
will submit a properly MLA formatted Works Cited page to accompany your work. 
 

Your use of/need for outside sources will depend upon your own familiarity with a subject and 
his/her career. For an obituary of this size, between 6 and 7 (12 maximum) sources should provide 
you enough information to cover your subject‘s life span.  
 

There are a few guidelines regarding sources: 
 only 1 can be from an encyclopedic resource (online or in print) 
 only 2 can be exclusively web based but this limit excludes a subject‘s own online writings—

like blogs (remember that things you find online via databases but which appear in a print 
edition—most major newspapers, magazines, academic or trade journals—are not 
―exclusively‖ web based) 

 1 must be a subject‘s first-person writing or interview with a reputable news or media source 
Wikipedia is NOT an acceptable source. You can use it as a clearinghouse or starting point to find 
other online sources but text, dates, attributions listed on Wikipedia pages themselves cannot be used 
to support your text. I will be checking. 
 
Johnson talks at length about the care and ethics of good obituary writers. She also notes that 
obituaries of note teem with the writer‘s admiration for or interest in his/her subject. While you 
look for sources to compile or confirm details of the subject‘s life, you should put your personal 
stamp on the presentation of those details. One purpose of this assignment is for you to practice 
compiling outside source materials without falling into plagiarism. Borrowing from a previous 
writer‘s materials not only fails the letter of this assignment it violates the very spirit of obituary 
writing. 
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List of Possible Obituary Subjects 
Mark Zuckerberg (b. 1984)  Founder of Facebook 
America Ferrera (b. 1984)  Emmy award winning Actor (Ugly Betty) 
LeBron James (b. 1984)  Basketball player for the Cleveland Cavaliers 
Britney Spears (b. 1981)  Pop musician 
Cameron Strang (b. 1976)  Founder of Relevant magazine 
Don Miller (b. 1971)   Author, speaker & founder of The Belmont Foundation 

Bobby Jindal (b. 1971)    current Governor of Louisiana  
Matt Stone (b. 1971)    Co-writer & creator of South Park  
Brett Favre (b. 1969)   Pro-quarterback (now with the NY Jets) 
Kara Walker (b. 1969)    Mixed-media artist 
Anderson Cooper (b.1967)  Journalist, TV anchor (CNN) 
Dana Torres (b. 1967)   Olympic swimmer 
Steven D. Levitt (b. 1967)   Economist, author of Freakonomics 
Suzan-Lori Parks (b. 1964)  Pulitzer-prize winning playwright 
Bobby Flay (b. 1964)   Chef, host for Food Network 
Quentin Tarantino (b. 1963)  Filmmaker (Pulp Fiction) 
Chuck Palahniuk (b. 1962)  Author (Fight Club) 
Cal Ripken Jr. (b. 1960)  Retired baseball player (Baltimore Orioles) 
Michael Kors (b. 1959)   Fashion designer & judge on Project Runway 
Maya Lin (b. 1959)    Sculptor, designed the Vietnam Veterans Memorial 
Neil deGrasse Tyson (b. 1958)  Astrophysicist 
Yo-Yo Ma (b. 1955)    Grammy-award winning Cellist 
Steve Jobs (b. 1955)   Co-Founder, Chairman & CEO of Apple Computers 
Sandra Cisneros (b. 1954)  Author/poet (House on Mango Street) 
Bill T. Jones (b. 1952)   Choreographer & dancer 
Rush Limbaugh (b. 1951)  Radio show host and Republican pundit 
Sally Ride (b. 1951)   Astronaut, physicist  
Annie Leibovitz (b. 1949)  Portrait photographer (famous for Vanity Fair covers) 
Meryl Streep (b. 1949)   Oscar winning actor (Mamma Mia!) 
Reverend Jim Wallis (b. 1948)  Christian activist, founder and editor of Sojourners 
Olympia Snowe (b. 1947)   current Senator from Maine 
Drew Gilpin Faust (b. 1947)  American historian and President of Harvard 
Reggie Jackson (b. 1946)  ―Mr. October‖ retired baseball player (NY Yankees) 
Nancy Brinker (b. 1946)  Founder of the Susan G. Komen Breast Cancer Foundation 

Leonard Peltier (b. 1944)  Convicted murderer; member of American Indian Movement 
Robert J. Lefkowitz, MD (b. 1943) James B. Duke Professor of Medicine & Biochemistry 
Mary Ellen Mark (b. 1940)  Photographer 
Stanley Fish (b. 1938)   Literary critic, professor, and public intellectual 
Alan Dershowitz (b. 1938)  Lawyer (defended Claus von Bülow) 
Antonin Scalia (b. 1936)  Supreme Court Justice 
John Francis ―Jack‖ Welch (b. 1935) CEO of General Electric 
Michael Graves (b. 1934)  Architect  
Harold P. Freedman, MD (b. 1933) Surgeon, cancer-researcher 
Toni Morrison (b. 1931)   Pulitzer-Prize winning author (Beloved) 
Cloris Leachman (b. 1930)  Oscar winning Actor; 2008 Dancing with the Stars competitor 
Carol Channing (b.1921)  Tony winning Actor 
Studs Terkel (b. 1912)   Oral historian (Working) 
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MEMENTO MORI ANNOTATION

  

EXPLORING THE VISUAL & MATERIAL CULTURE OF DEATH & DYING 
 

For Tuesday, 9/16, you will read examples of an intertextual analysis of material and visual culture 
that appears in Harper’s Magazine: the Annotation.  These short essays exemplify tools of visual 
rhetoric: an analytical approach where word and image are evaluated for how they illustrate cultural 
meanings as well as aesthetic values. These pieces also focus attention on the inherent visual rhetoric 
of material culture (e.g. images, artifacts, and documents).  
 

There are four basic features of the ―Annotation‖ segment as it appears in Harpers.  
1. The writing consists of 6 separate yet thematically connected paragraphs. 
2. Each paragraph is roughly 5-7 sentences. Each sentence varies in length and complexity. 

(Your version should come in at 1000 words, not including the added Works Cited page.) 
3. Each paragraph is connected to a central image/object via lines that resemble the ‗Track 

Changes‘ formatting in Microsoft Word. Sometimes the connection between text and 
image/object is factual or descriptive; sometimes the connection is more evocative—
extending an idea about the image/object as a whole to larger or separate ideas/concepts. 

4. The whole piece is given a two-part title, where one phrase is often a central metaphor that 
the essay explores and the other phrase is more specific/descriptive about the essay‘s central 
content. 

To these typical features of an Annotation, I am adding three more requirements for your work: 
5. You must make use of a minimum of 5 supporting sources (a maximum of 8) when crafting 

your prose.  
a. One of these sources will be the primary visual text at the center of your ―Annotation.‖  
b. One must be a source from class readings (excluding Harris‘ Rewriting).  
c. A maximum of two sources can come from exclusively online sources. In other words, at least 

2 of your sources must be from texts published beyond the web.  

6. You must produce a properly formatted (following MLA guidelines) Works Cited page that 
details your referenced sources. 

7. One of the six paragraphs must include some first-person prose which offers your self-
reflexive meditation on the image/object and your interest in it as a 
demonstration/evocation of death/dying. 

 
On Thursday, 9/18, as an initial step towards crafting your Annotation, you will read an essay by 
Elizabeth Hallam and Jenny Hockey in which the authors touch on a host of memento mori: material 
objects, artifacts, and representational practices associated with death and dying. This article should 
give you some ideas from which to produce a list of fifteen possible items/images/artifacts from the 
past 50 years that might become the central image/object for your Annotation. You might also look 
at the External Links page on the course Blackboard site for stories and website that offer 
interesting ideas, trends, materials to explore in greater detail/depth. 
 

Ideally, the image/object you select should lend itself easily to division into smaller topics or 
observations. For example: 

 The opening page of a Last Will & Testament might illustrate tensions between that 
document as an expression of individual will and a legal narrative which must look or speak 
in certain ways to guarantee it will be enforced.  

                                                 
 


 My thanks to Dr. Erik Harms for directing me to the ―Annotations‖ feature in Harper’s and for the use of his 

―Zoom IN: Describing Urban Space‖ assignment sequence to create this assignment version.   
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 A brochure from a funeral home can offer you images, prices, and promotional language 
that encapsulates the industry widely critiqued by Jessica Mitford‘s The American Way of Death.  

 A webpage devoted to online memorials may give a glimpse into the management, 
enactment, and presentation of twenty-first century virtual mourning.  

 

The image/object could be more evocative. For example: 
 A cast photo from the show Pushing Daisies, which you use to describe the show‘s cast of 

characters, unique visual iconography and appeal of its storyline about a man who can 
resurrect the dead.  

 A Victorian memorial photograph could provide you both a way to discuss the nineteenth-
century tradition of death portraits in relationship to twenty-first century photographic 
memorializations (photographs embedded into headstones, family photographs function at 
memorial services, hospitals offering portrait services for families with stillborn infants or 
those who die in the neonatal unit).  

 A contemporary piece of mourning jewelry (for examples the works of LifeGems a company 
that compresses cremated remains into diamonds or artist Charles Krafft‘s ―funerary ware‖) 
invites comparisons with seventeenth-century ornaments which usually incorporated hair 
from the deceased into the design or decoration. 

 

You could also dovetail your annotation analysis/research with your chosen text or field of interest 
in relationship to the Textual Review. For example, perhaps you have planned to watch the entire 
Season 1 of Bones for your Textual Review to explore its representation of forensic anthropology. 
For your Annotation you might select a screen capture from an episode to place at the center your 
annotation and craft surrounding paragraphs that discuss: 

 The origins of the series in the real-life work of Kathy Reichs. How does the series 
accurately reflect and fictionalize the forensic anthropologist who has worked with law 
enforcement and human rights groups to identify unidentified bodies and crimes? 

 The series‘ unique visual signature—the hologram—used to reconstruct corpses and the 
circumstances surrounding violent death. How is this technology based in reality and still 
wholly fantastic, a way to further the storyline and manage/mask the graphic representation 
of corpses? 

 The series‘ invocation of visual iconography related to death (skeletons, decomposing 
bodies) and the scientific/legal management of death (e.g. the Jefferson Institute‘s vast 
categorization system of bones, body parts). How does this management provide the series 
with moments of crisis (over the ownership of unclaimed bodies, over the restitution of 
bodies to families, over the forensic investigator‘s assertion to ―speak for the dead‖ or to 
―hear the dead speak‖ in a unique, empathetic way). 

 

Your final selection of image/object must be made by Friday, 10/24. 
 

A note about Images: Appearance & Citation.  
Since the Annotation is being completed for educational purposes, you may scan images from print 
sources or cut/paste electronic imagery (jpgs, gifs, TIFFs). FYI, if you encounter the use of figures 
or images in other courses, MLA rules regarding ―illustrative visual material‖ are as follows: 
 

photograph[s], map[s], line drawing[s], graph[s], or chart[s] should be labeled Figure (usually 
abbreviated Fig.), and assigned an arabic numeral, and given a title or caption. A label and title or 
caption ordinarily appear directly below the illustration […]. (MLA Handbook 6th edition 136). 
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For our purposes, you may scan/cut/paste your central image (or collage of images) into the 
―Annotation‖ template that Michael Faber will create for you in Illustrator. Then on your Works 
Cited page you should include an entry for your image just like you would any other source.  
 

If you scan images from a print source they should be cited in a 
manner similar to citing a direct quotation.  See the entry beside the 
image (at right) as an example of how to cite the scanned photo of 
Ruth Snyder‘s execution from the anthology, Police Pictures: The 
Photograph as Evidence. 
 

Howard, Tom, ―The Execution of Ruth Snyder‖ (1927). Rpt. in Phillips, Police  
Pictures: The Photograph as Evidence. San Francisco: Chronicle, 1997. 102. 

 
 
 
 

If you cut and paste jpg or gif images from an online source, they should include the web address in 
the Works Cited entry.  
 

Sometimes the image name is given on the webpage itself or correlates to the name given the 
electronic file. Check as you download/save an image from a site. See the example above the image 
below for a title given by a site. 
 

―Skull showing gun shot trauma Male profile, 1950s.‖ National Museum of Health and Medicine. Rpt. in National  
Library of Medicine, Visible Proofs: Forensic Views of the Body web gallery. 16 Feb. 2006. Accessed 8 Aug. 2007 
<http://www.nlm.nih.gov/exhibition/visibleproofs/galleries/exhibition/body_image_4.html>. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
Sometimes, however, the jpg file is assigned a number or detail that does not directly correlate to the 
image itself. In that case, give the image a name/title that accurately describes it for your reader.  
 

In both the above examples, the abbreviation ―rpt‖ stands for ―reprinted in‖ because these images 
are all reproductions from an original source. 
 

All Works Cited entries should be alphabetized either according to author‘s last name, or if there is 
no author listed, alphabetically order the entry by its title. 
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PEER REVIEWS MEMENTO MORI ANNOTATIONS 
“LETTERS TO THE EDITOR”  

 
After you make your initial decision about the central object/image/topic for your Annotation, you 
will be assigned a peer partner or peer group within your section. These assemblies will be formed 
based on commonality of objects/images/topics. Within these pairs/groups you will decide a peer 
whose Annotation you will review. 
 

Since the essay itself emulates a magazine feature, your peer review will echo another type of writing: 
the letter to the editor. Such epistles are sometimes motivated by a specific point of contention or 
feeling of admiration a writer wishes to convey to a publication regarding the work of an 
author/journalist. Sometimes other experts write in to point out factual errors or ongoing 
developments that were not included in a piece because of time constraints or lack of rigorous 
research.  
 

Since you will share some aspect(s) of your peer‘s research you will be speaking from a space of 
mutual education. While you can choose whether you will forward or counter the positions or 
observations your peer presents in his/her ―Annotation,‖ you must include the following: 
 

 A brief synopsis of the author‘s central point(s). 

 A point of analysis you feel she/he expressed with particular acumen. 

 A point of analysis you feel she/he could have expressed more clearly, succinctly, or 
evocatively. 

 An idea that you had not considered about the central topic/object until reading his/her 
piece. 

 A suggestion for future research/investigation. 

 A suggestion for further development of his/her writing skills. 
 

This letter should be 350-400 words in length and adhere to business letter formatting Do not treat 
this writing as a ―fill-in-the-bullet-point‖ assignment. There are examples of letters sent to Harper’s 
that you can find on Blackboard under Course Documents.  
 
You will have a chance to bring a first draft of this letter to class and share it with your peer (whose 
work is under review) on Tuesday, 11/11. The draft for grading should be submitted on Thursday, 
11/13 as an entry in your WRITING PORTFOLIO. 
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TEXTUAL REVIEW 
ANALYZING CONTEMPORARY ARS MORIENDI 

 
REVIEW CONTEXT 
There are three professional thanatology journals of note. Below is a sense of their scope, audiences, 
and missions drawn from each title‘s publishing company. 
1. Mortality 

 ―Promoting the interdisciplinary study [including disciplines such as anthropology, art, 
classics, history, literature, medicine, music, socio-legal studies, social policy, sociology, 
philosophy, psychology and religious studies] of death and dying.‖  

 With ―special interest or relevance for those professionally or voluntarily engaged in the 
health and caring professions, in bereavement counseling, the funeral industries, and in 
central and local government.‖ 

2. Death Studies 

 ―[Publishing] significant research, scholarship, and practical approaches in the fast growing 
areas of bereavement and loss, grief therapy, death attitudes, suicide, and death education.‖ 

 ―It provides an international interdisciplinary forum in which a variety of professionals share 
results of research and practice with the aim of better understanding the human encounter 
with death and assisting those who work with the dying and their families.‖ 

3. Omega 

 ―This journal brings insight into terminal illness; the process of dying, bereavement, 
mourning, funeral customs, suicide. […] Drawing significant contributions from the fields of 
psychology, sociology, medicine, anthropology, law, education, history and literature […] it 
serves as a reliable guide for clinicians, social workers, and health professionals.‖ 

 ―[C]oncerned with thanatology and the impact of death on individuals and the human 
community.‖ 

These journals explore a range of facets surrounding human mortality from a variety of perspectives 
and imagine a wide audience of professional and academic readers. 
 

This particular assignment expands the ―book review‖ terrain, adding novels, documentary films, 
and television series to typical non-fiction prose. The texts from which you will choose explore a 
range of facets surrounding human mortality from a variety of perspectives and imagine a diverse 
audience of users. I have compiled a list of interesting pieces but not necessarily those which would 
be reviewed for these journals. Instead of asking you to read and review an academic text for an 
academic journal, I am asking you to give a mass-marketed text academic scrutiny. 
 

Reviewers express precise and insightful analysis and articulate a clear, personal yet professional 
response to the text. There is a clear difference between a review and a report. A report summarizes 
details; a review provides critical examination. In other words, reviewers answer the ―What?‖ by 
investigating the ―So what?‖ about a text.   
 
MAKING SENSE OF YOUR TEXT        
After you select your text, there are a host of fruitful questions to consider as you read/view.  

 What is the creator‘s purpose and viewpoint?  
o What, if anything, drew you to the piece? What aspects of the text might you need to 

further research in order to fully contextualize/understand how it fits into a larger 
body of scholarship? 
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 What is the text‘s genre, structure, scope, context of production?  
o Who is its anticipated audience? 

 What perspectives on or attitudes about human mortality does this text illuminate?  
o What purpose, related to human mortality, does this text serve? 

 What are the creator‘s main ideas, themes, issues? 
 What kind of evidence or means of illustration does the creator use to support these ideas or 

themes? 
o  Are the choices convincing, compelling, weak, imprecise? 

 How does this text relate to other texts on the same topic or in the same genre?  
o What is the creator‘s relationship to the subject matter and/or style of presentation? 

Taking notes as you read, with these questions in mind, will give you ample material from which to 
draw upon as you write. 
 
ANALYZING YOUR TEXT IN WRITING       
As you compile your notes and begin the drafting process, the following basic structure of a review 
can be helpful to organizing your thoughts. 
 

1. A section of Introduction.  
2. However many sections it takes to offer a Summary of the main features and points of your text 

with accompanying Evaluation and Analysis of those features and points. 
3. A section of Conclusion.  
 
WRITING MECHANICS          
Your review should be a finished, polished piece of writing, ready for submission to any one of the 
three journals described earlier.  
 

1. Your review should be 1000-1250 words in length.  
2. Your review should have its own title (not simply a reiteration of the text‘s title) followed by a 

full bibliographic citation which includes: the author‘s/creator‘s name; the text‘s full title; the 
place of publication, publisher, date of publication; number of pages (or running length, if a film; 
number of discs, if DVD). 

3. Remember our critique of Green‘s ―Getting Dead‖ article. Since a review comes to terms with a 
text, be sure that it is apparent to your reader when you are summarizing or paraphrasing ideas 
from the text and when you are offering your own analysis of that text. 
a. If you discuss elements of the storyline/plot of a fictional text (film, TV show, novel) make 

sure you also distinguish between the actors and the characters they play. 
b. One way to include both pieces of information is to give the actor‘s full name and place the 

character name in parenthesis: Hugh Laurie (Gregory House). Or vice-versa: Gregory House 
(played by Hugh Laurie). 

c. Use ―actor‖ when referring to the performer no matter if it‘s a man or a woman. 
4. Avoid hyperbole but express and explain your honest opinions. Reviewers also employ 

techniques of countering and forwarding which require an explanation of either positive or negative 
assessments of a text. 
a. It is not enough to say ―X was interesting‖ or ―Y was uninteresting‖ you must show your 

reader how you come to those assessments. 
b. Even if you really love or admire the piece, consider particular problems or oversights on the 

part of its creator(s). Even if you loathe or dislike the piece, consider potential insights or 
positive elements. 
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5. Use present tense, active verbs in your evaluation and summary of the text.  
6. When mentioning an individual for the first time (whether a character in the story, another 

scholar referenced by the text, or the text‘s creator) use his/her full name. 
7. Avoid slang and contractions. Reviews are formal academic writing. 
8. Feel free to use first-person; however, avoid first-person simplistic assertions, ―I think this is a 

good book.‖ A stronger observation is to say, ―This book exemplifies X. I am particularly struck 
by the creator‘s use of Y and Z.‖ 

9. Limit lengthy direct quotations from your text, except for points of strong emphasis that provide 
you complex examples or multiple points that you can use/unpack through your analysis. 

10. Always keep in mind, as you write, that someone who has not encountered your text should 
understand it after reading your review. 

 

First-person Narratives/Non-Fiction Memoirs about Death & Dying    
 Aoki, Shinmon. Coffinman. Anaheim: Buddhist Education Center, 2002. 
 At the Death House Door. Dir. Steven James and Peter Gilbert. Kartemquin Films. 2008. 
 Bass, Bill and Jon Jefferson. Death’s Acre: Inside the Legendary Forensic Lab the Body Farm Where the 

Dead Do Tell Tales. New York: Berkley, 2003. 
 Bechdel, Alison. Fun home: A family tragicomic. Boston: Houghton, 2006. 
 Cataldie, Louis. Coroner’s Journal: Forensics and the Art of Stalking Death. New York: Berkley, 2006. 
 Chen, Pauline. Final Exam: A Surgeon’s Reflections on Mortality. New York: Knopf, 2007. 
 Didion, Joan. The Year of Magical Thinking. New York: Knopf, 2005. 
 Hood, Ann. Comfort: A Journey Through Grief. New York: Norton, 2008 
 Koff, Clea. The Bone Woman: A Forensic Anthropologist’s Search for Truth in the Mass Graves of Rwanda, 

Bosnia, Croatia, and Kosovo. New York, Random, 2004. 
 Kollmann, Dana. Never Suck a Dead Man’s Hand: Curious Adventures of a CSI. New York: Citadel, 

2007. 
 Montross, Christine. Body of Work: Meditations on Mortality from the Human Anatomy Lab. New 

York: Penguin, 2007. 
 O‘Kelly, Eugene. Chasing daylight: How my forthcoming death transformed my life; a final account. New 

York: McGraw, 2006. 
 Reavill, Gil. Aftermath, Inc.: Cleaning Up After CSI Goes Home. New York: Penguin, 2007. 
 Reiff, David. Swimming in the Sea of Death: A Son’s Memoir. New York: Simon, 2008. 
 Shields, David. The Thing About Life is that One Day You’ll be Dead. New York: Knopf, 2008. 
 Silverlake Life: The View from Here. Dir. Tom Joslin and Peter Friedman. New Video. DVD. 2003. 
 

Fiction            
 Alexander, Paul. Suicide Wall. Tigard: PakDonald, 1996. 
 Edson, Margaret. Wit. New York: Dramatists, 1999. 
 Wit. Dir. Mike Nichols. Screenwriters Emma Thompson & Mike Nichols. HBO Home Video. 

2001.  
 Hood, Ann. The Knitting Circle. New York: Norton, 2007. 
 

Medical, Funerary, & Memorial Practices        
 A Certain Kind of Death: What Happens to the Unmourned? Prod. and Dir. Blue Hadaegh and Grover 

Babcock. Wellspring Films. DVD. 2005 
 A Family Undertaking. Dir. Elizabeth Westrate. Five Spot Films. 2003. 
 Blue End. Dir. Kaspar Kasics. First Hand Films. 2000. 
 ―The Business of Death.‖ A&E Investigative Reports. DVD. 1999. 
 Burns, Stanley B. Sleeping Beauty: Memorial Photography in America. Altadena: Twelvetrees, 1990. 
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 Cromer, Michelle. Exit Strategy: Thinking Outside the Box. New York: Tarcher/Penguin, 2006. 
 Cullen, Lisa Takeuchi. Remember Me: A Lively Tour of the New American Way of Death. New York: 

Harper, 2006. 
 Death in America. Black Mirror Films. 1998.  
 Dupre, Judith. Monuments: America’s History in Art and Memory. New York: Random, 2007. 
 Gunther von Hagens’ BODYWORLDS: The Anatomical Exhibition of Real Human Bodies. Institute for 

Plastination. Heidelberg, Germany. DVD. 2006. 
 Iserson, Kenneth V. Death to Dust: What Happens to Dead Bodies? Tucson: Galen, 2001. 
 Lynch, Thomas. Bodies in Motion and at Rest. New York: Norton, 2000. 
 MacDonald, Helen. Human Remains: Dissection and Its Histories. New Haven: Yale UP, 2006. 
 Matson, Tim. Round-trip to Deadsville: A Year in the Funeral Underground. White River Junction: 

Chelsea Green, 2000. 
 Petherbridge, Deanna and Ludmilla Jordanova. The Quick and the Dead: Artists and Anatomy. 

Berkeley: U of California P, 1997. 
 Ramsland, Katherine. Cemetery Stories: Haunted Graveyards, Embalming Secrets and the Life of a Corpse 

after Death. New York: Harper, 2001. 
 Roach, Mary. Stiff: The Curious Lives of Human Cadavers. New York: Norton, 2003. 
 York, Sarah. Remembering Well: Rituals for Celebrating Life and Mourning Death. San Francisco: Jossey-

Bass, 2000. 
Fiction           
 Backer, Sara. American Fuji. New York: Putnam, 2001. 
 Six Feet Under. The Complete First Season. HBO Video. DVD. 2001.  
 
Death Investigation/Traumatic Death (mix of Fiction and Non-Fiction)   
 Body Detectives. Dir. Sophie Rolfe. Films for the Humanities & Sciences. DVD. 2003. 
 Bones. Season One. Perfs. David Boreanaz and Emily Deschanel. 20th Century Fox. DVD. 2006. 
 Botz, Corinne May. The Nutshell Studies of Unexplained Death. New York: Monacelli, 2004. 
 Cornwell, Patricia. The Body Farm. New York: Scribner‘s, 1994. 
 Cornwell. Patricia. The Book of the Dead. New York: Putnam, 2007. 
 Dead Like Me. The Complete First Season. Perfs. Ellen Muth and Mandy Patinkin. MGM. 2004. 
 DeLillo, Don. Falling Man. New York: Scribner, 2007. 
 Ferllini, Roxana. Silent Witness. Buffalo: Firefly, 2002. 
 Hiaasen, Carl. Basket Case. New York: Knopf, 2002.  
 Joyce, Christopher and Eric Stover. Witnesses from the Grave: The Stories Bones Tell. Boston: Little 

Brown, 1991. 
 Moore, Christopher. A Dirty Job. New York: Morrow, 2006. 
 Parry, Eugenia. Crime Album Stories, Paris 1886-1902. Berlin: Scalo, 2000. 
 Picoult, Jodi. Change of Heart. New York: Atria, 2008. 
 Pushing Daisies. The Complete First Season. Warner. DVD. Sept. 2008.  
 Sachs, Jessica Snyder. Corpse: Nature, Forensics, and the Struggle to Pinpoint Time of Death. Cambridge: 

Perseus, 2001. 
 7 Days in September. Prod. and Dir. Steven Rosenbaum. CameraPlanet Pictures. DVD. 2004. 
 Sebold, Joyce. The Lovely Bones. Boston: Little Brown, 2002. 
 Steadman, Dawnie Wolfe, ed. Hard Evidence: Case Studies in Forensic Anthropology. Upper Saddle 

River: Prentice Hall, 2003. 
 Tejaratchi, Sean. Death Scenes: A Homicide Detective’s Scrapbook. Portland: Feral, 1996. 
 Temple, Jon. Deadhouse: Life in a Coroner’s Office. Jackson: UP of Mississippi, 2005. 
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 Timmermans, Stefan. Postmortem: How Medical Examiners Explain Suspicious Deaths. Chicago: U of 
Chicago P, 2006. 

 Weegee’s World. Curator and Ed. Miles Barth. New York: International Center of Photography. 
1997. 

 


